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M a s t e r  o f  D o o m  b y  D o o m  
M a s t e r e d : H e r o i s m ,  F a t e ,  a n d  
D eath  in T h e  C h il d r e n  o f  H úrin
J e s s e  M i t c h e l l
In  a  letter  to  M ilton  W aldm an , J.R .R. Tolkien  w ro te , " th e  Children o f H urin  
[is] the trag ic  ta le  of T u rin  T u ram bar an d  h is  sister N m ie l—of w h ich  T u rin  is 
th e  h e ro "  (Letters 150). H ero ism  is a p re d o m in a n t—if n o t the p re d o m in a n t—focus 
of T o lk ien 's  en tire  creative corpus. H is  read e rs  h ave  com e to expect a rich  an d  
kaleidoscopic  ran g e  of h e ro es  a n d  hero in es as varied  as the ir races. T heir 
characteristics are  no  less d iverse; indeed , w h ile  som e of h is h eroes fit 
conventions an d  m ee t a re a d e r 's  expectations, o thers  u n ex p ec ted ly  d e p a r t from  
conven tion  an d  d e m a n d  th a t th e  read e r take  a second  look.
A ccord ing  to  R ichard  C. W est, T u rin  T u ram bar is little  m ore  th a n  an 
object of derision: "T olkien  u ses the  character of T u rin  to  exam ine the  them e of 
hero ic  excess, a h e ro  w ho  is th e  em b o d im en t of a critique of hero ism " (291). O f 
course, tr iv ia liz ing  T u rin  is n o t the  p rim a ry  focus of W est's essay  "S etting  the 
R ocket Off in  Story" (w hich  exam ines the  F inn ish  "germ " of T o lk ien 's  w orks), 
b u t h is  re a d in g  of th e  character of T u rin  is fa r too sim plistic, a n d  it fails to 
app rec ia te  th e  rich  them atic  e lem en ts of one of T o lk ien 's  least k n o w n  heroes. 
C ertain ly , T u rin  is h a rd ly  th e  A rth u rian  A rago rn  or th e  bum bling -bu t-lovab ly - 
V ictorian  Bilbo, b u t to  p igeon-ho le  h im  as a carica tu re  of w h a t th e  h e ro  should not 
look like is a sad  m isread ing . T he p ro p o s itio n  th en  arises: if T u rin  is n o t a 
critique of hero ism , w h a t in  fact is he? T here  are  tw o  v iab le  answ ers: th e  Byronic 
H ero  an d  th e  A b su rd  H ero , as defined  in  A lbert C am u s 's  essay  "T he M yth  of 
S isy p h u s."1
W est's skew ed  observation  m ig h t h ave  b een  u n d e rs tan d ab le  if u n til 
2007 N am  i C hîn H úrin  h a d  ex isted  on ly  in  th e  fo rm  of its o rig inal obscure  epic 
p o em  or as a ra n d o m  series of n o tes  k n o w n  on ly  to  th e  m o s t dev o ted  d iscip les of 
th e  T olk ien ian  m ythos, b u t a ro u g h  p ro se  version  is to be  fo u n d  in  Unfinished 
Tales, f irs t p u b lish ed  in  1980 b y  T o lk ien 's  lite ra ry  execu tor a n d  y o u n g est son, 
C h ris topher. (The novel The Children o f H úrin  is essen tia lly  the  p o lish ed  ed ition  of 
th e  Narn th a t is to  be  fo u n d  in  Unfinished Tales, w h ich  h as been  read ily  available 
to  pub lic  eyes for th ree  decades). T he p re fa to ry  issue of a u th o rsh ip  therefore  
becom es a m ajo r one: w hose  accom plishm en t is The Children o f H úrin? Because
1 I feel I need to specify that all forthcoming references to Sisyphus are specifically 
concerned w ith Camus's treatment of the m yth in terms of the realm of the Absurd, and not 
the more generic mythic tradition handed down by Antiquity.
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th e  sto ry  h a s  trav e rsed  from  th e  fa th e r 's  o rig inal p o em  to  tw o  versions of the 
so n 's  prose, ass ign ing  cred it for th e  sto ry  as it n o w  exists is tricky. M uch  of the 
w o rd in g  a n d  ph raseo lo g y  in  th e  novel h a s  been  g ra fted  from  th e  poem , so th a t 
th e  fa th e r 's  au th o ria l voice frequen tly  carries th e  line of narra tio n . In  o rd e r to 
p rev en t any  fu rth e r d ig ression  on  th e  g ro u n d s  of ass ign ing  au th o rsh ip , m y  
position  is th a t th e  story is John  R onald  R euel's; th e  novel is C h ris topher's .
Still p u zz lin g , though , is th a t W est claim s th a t T u rin  is in  an y  w ay  a 
critique of h e ro ism  itself. A side  from  Unfinished Tales, yet an o th e r m u ch  shorter 
p ro se  in carna tion  of th e  T u rin  sto ry  is availab le  as th e  tw en ty -firs t chap te r of The 
Silmarillion, a n d  even  th a t frag m en t offers m ore  in s ig h t in to  T u rin 's  character 
th a n  W est's assessm en t recognizes. A nyone even  ob liquely  fam iliar w ith  
T o lk ien 's  m o n u m en ta l w orks can find  d ozens of exam ples of th e  h ig h  esteem  in 
w h ich  h e  h e ld  all epic hero ism ; if T u rin  is a sym bolic critique of hero ism , he  is a 
m in o rity  (keep ing  such  p a rticu la r com pany  as Feanor, T horin , an d  B orom ir). O f 
som e im portance , how ever, is th a t these m isan th ro p ic  characters are  still on  the 
side of G ood, m u rk y  th o u g h  th e ir ag en d as m ay  a t tim es seem ; th ey  are  all still 
heroes, n o t caricatures.
A ny  a ttem p t to specu la te  ab o u t T o lk ien 's  au th o ria l in ten t to a degree 
b ey o n d  an y  s ta tem en t h e  m a y  h ave  m a d e  reg a rd in g  th e  source(s) of N am  i Chin 
H urin  w o u ld  be  u tte rly  futile, a lth o u g h  h e  ad m its  th a t h e  d rew  h is  sym bolic 
in sp ira tio n  for T u rin  from  The Kalevala s to ry  of K ullervo. H is  le tte r to  W aldm an  is 
th e  on ly  au th o ria l acknow ledgem en t th a t h e  m ak es concern ing  th e  source of the 
T u rin  story, th o u g h  h e  clearly  w ish ed  to  p u t th e  n o tion  of em u la tio n  of epic 
p reced en ts  a t a distance: "T u rin  is [...] a figu re  w h o  m ig h t be  said  (by peop le  
w h o  like th a t so rt of th ing , th o u g h  it is n o t v ery  usefu l) to be  d eriv ed  from  
elem en ts in  S igu rd  the  V olsung, O ed ipus, a n d  th e  F inn ish  K ullervo" (Letters 150). 
R eg ard in g  C am us, T o lk ien 's  m y th o lo g y  h a d  a lread y  b een  set as th e  fo u n d a tio n  
for h is  lite ra tu re  for several decades p rio r to  C am u s 's  p u b lica tion  of "T he M yth  
of S isyphus" in  1942. H ence, the  fo rthcom ing  in te rp re ta tio n  of The Children of 
H ú r i n is b ased  u p o n  the  tex t itself a n d  th e  lite ra ry  resonances th a t it b ears  and  
n o t u p o n  an y  co inciden tal social cond itions of th e  era  in  w h ich  it w as conceived 
(after all, th e  sto ry  h a s  been  w ritten  an d  re -w ritten  several tim es over th ro u g h o u t 
th e  course of som e n in e ty  years, accum ula ting  n ew  layers of n a rra tiv e  sed im en t 
as o thers h ave  c rum b led  aw ay, so th a t an y  a ttem p t to  iso late th e  sto ry -w ritin g  
p rocess h is to rica lly  w o u ld  be pointless).
T he p reced en t of a so lid  h e rm eneu tica l lens exists lin k in g  T olkien  to  the 
R om antic  trad ition . T here  is n o  ev idence th a t T olkien  d re w  an y  particular 
in sp ira tio n  from  L ord  B yron, aside  from  th e  p robab ility  tha t, as a p ro fesso r of 
English, h e  h a d  a p rofessional fam iliarity  w ith  h is w orks. B ased u p o n  th a t 
p robab le  fam iliarity , it is equa lly  assum ab le  th a t h e  allow ed  s tra in s  of R om antic  
idea ls an d  types to  echo in  h is o w n  w ork . For exam ple, T o lk ien 's  sem inal essay
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concern ing  the  com position  of fan tastic  lite ra tu re  titled  "O n  Fairy-S tories" re ­
ap p roaches C o leridge 's  n o tio n  of th e  tem p o ra ry  su spension  of d isbelief by  
red e fin in g  the  concept w ith  a n e w  term : " th e  en h an ced  state: Secondary  Belief" 
("O n  Fairy-S tories" [OFS] 132). In  th e  essay, accord ing  to  C hris Seem an, "T olkien  
rev ises th e  R om antic  trad itio n  b y  assertin g  the  va lid ity  of fan tasy  as a d is tinc t 
m o d e  of a rt"  (73). To exam ine T olkien  as a story-teller, Seem an u ses h is 
in te rp re ta tio n  of "O n  Fairy-S tories" as a lens u s in g  w h a t h e  calls "a  m ore  o r less 
explicit C o leridg ian  h erm eneu tic"  (74). By sh ifting  th e  id ea  of su sp en sio n  of 
d isbelief to  th e  a ssu m p tio n  of seco n d ary  belief, T olkien  re th in k s C o leridge 's  
ax iom  a n d  estab lishes a second, deep er level of tex tua l in terac tion  for th e  sake of 
v e ris im ilitude  of fan tastic  events in  literatu re:
I can achieve (more or less) w illing suspension of disbelief, w hen  I am 
held  there and  supported  by some other m otive tha t w ill keep away 
boredom : for instance a w ild, heraldic preference for dark  blue rather than  
light. This suspension of disbelief m ay thus be a som ew hat tired, shabby, 
or sentim ental state of m ind, and so lean to the 'adu lt'. I fancy it is often 
the state of adults in  the presence of a fairy-story. They are held there and 
supported  by sentim ent (m emories of childhood, or notions of w hat 
childhood ought to be like); they think they ought to like the tale. But if 
they really liked it, for itself, they w ou ld  not have to suspend disbelief: 
they w ould  believe [...]. (OFS 132)
T herefore, accord ing  to  Seem an, "T olk ien  is h e re  stren g th en in g  
C o leridge 's  w o rd s  by  g iv in g  th e m  an  affirm ative ra th e r th a n  a negative  sense 
[...] b y  sh ifting  a tten tion  from  th e  passive  acceptance of th e  re ad e r to  th e  active 
ro le of the  au th o r"  (74). The R om antic  herm en eu tic  is th en  b ased  u p o n  bo th  the 
reactive in te rp re ta tio n  of the  tex t on  the  p a r t  of th e  read e r as w ell as th e  in te rna l 
tex tual ten s ion  of th e  story, w h ich  is en d o w ed  b y  a w rite r  w ho  places fa ith  in  the 
re a d e r 's  a ssu m p tio n  of Secondary  Belief.
T he o th er concept in tro d u ced  b y  T olkien  in  h is essay  is eucatastrophe, 
w h ich  he  claim s is u n iv e rsa l to  all fa iry-stories. H e  fram es fa iry-stories aga in s t 
classical d ram a, p ro p o s in g  th a t regard less  of fan tastic  e lem en ts of a g iven  tale, 
th e  fa iry -s to ry  m u s t specifically  h ave  a h a p p y  e n d in g —or m ore  accurately , any  
fan tastic  ta le  w ith  a h a p p y  e n d in g  is a fairy-story:
But the 'consolation ' of fairy-tales has another aspect than  the im aginative 
satisfaction of ancient desires. Far m ore im portant is the Consolation of 
the H appy Ending. A lm ost I w ou ld  venture to assert that all complete 
fairy-stories m ust have it. At least I w ou ld  say that Tragedy is the true 
form  of Drama, its highest function; bu t the opposite is true  of Fairy-story.
Since w e do no t appear to  possess a w ord  tha t expresses the opposite—I
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w ill call it Eucatastrophe. The eucatastrophic tale is the true  form of fairy­
tale, and its highest function. (OFS 153)
By T o lk ien 's  o w n  defin ition , then , sto ries like The Hobbit an d  The Lord of 
the Rings, in  th e ir very  euca tastroph ic  reso lu tion , a re  g ran d io se  Fairy-Tales.
W hat, then , of sad  end ings?  The Children o f H urin  is u n iq u e  am ongst 
T o lk ien 's  w orks because  it en d s  tragically . B ased u p o n  "O n  Fairy-S tories," 
tra g e d y  to  T olkien  is c learly  roo ted  in h o p e le ssn ess— true h o p e le ssn ess—w hich  is 
d is tinc t from  th e  h o pe lessness  of characters such  as F rodo  an d  Sam w ise as th ey  
tru d g e  th ro u g h  th e  w astes of M ordo r. In  The Lord o f the Rings, th e  u n iv e rse  is no t 
th e  vacu u m  it is in  The Children o f H urin ; for exam ple, th e  conven ien t in te rven tion  
of Eagles w o u ld  be  u n th in k ab le  in  T u rin 's  sto ry .2 O ne im p lied  device of 
euca tastroph ic  re so lu tion  is th e  w rite r 's  p lausib le  recourse  to  deus ex machina as a 
m ean s  to  en su re  n o t o n ly  th a t th e  h e ro  defeats the  villain , b u t also th a t he  
su rv ives to  enjoy th e  w o rld  h e  h as e ither crea ted  o r p reserved .
T o lk ien 's  p rerogative , then , ra ises th e  question: w h y  does h e  in tervene  
on  th e  beha lf of som e h eroes like F rodo  an d  allow  o thers  like T u rin  to be  c rushed  
u n d e r  th e  w eig h t of th e  w orld?  A n easy  answ er w o u ld  be m ere ly  th a t Tolkien 
does n o t consider T u rin  a hero , o r a t least n o t one w o rth  sav in g  (as th e  sub tex t of 
W est's analysis w o u ld  im ply); b u t th a t w o u ld  m ean  th a t h e  h a d  a very  n a r ro w — 
even  b o ttlen eck ed —defin ition  of h e ro ism  a n d  th e  v irtu es thereof. G eorge C lark  
claim s th a t T olkien  h a d  a m ore  o p en  m in d  concern ing  th e  constitu tion  of a hero : 
"T olkien  so u g h t a tru e  h e ro  m o tiv a ted  b y  a hero ic  ideal consisten t w ith  h is ow n  
re lig ious a n d  m o ra l ideals, b u t h e  could  n o t r id  h im se lf of h is desire  for the 
g lo rious h eroes of o ld " (39), w h ich  is w h y  h e  w as able to  ap p ro ach  h e ro ism  from  
d iffe ren t angles. The d ifferen t h e ro  ty p es  to  w h ich  C lark  refers are, of course, 
b a sed  u p o n  d iffe ren t va lue  system s: one C hris tian , th e  o th er pagan . H e 
continues: "T o lk ien 's  desire  for h eroes d rove  h im  to  g ive th e  sp iritua l s tran d  of 
th e  sto ry  its o w n  hero ic  m etap h o r, hero ic  valor, v io len t hero ic  action, an d  a hero  
w h o  feels th e  lo ng ing  for lof an d  dom  th a t g u id e d  B eow ulf's life" (44). Dom  an d  lof 
C lark  defines respective ly  as "g o o d  rep o rt [and] fam e," tw o  v ir tu es  u p h e ld  for 
th e  p ag an  h e ro  ty p e  th a t w as th e  subject of s tu d y  of m o s t of T o lk ien 's  scholarly  
efforts (43). T olkien  therefo re  recogn ized  a t least tw o  d iffe ren t k in d s  of hero ic  
ethos: th e  hero es w ith  a C h ris tian  e thos (like F rodo  an d  Sam) live b y  p rinc ip les  of 
e n d u rin g  hope; th e  h eroes w ith  a p ag an  e thos (like B orom ir an d  T urin) h av e  no  
hope, b u t are  ra th e r p reo ccu p ied  w ith  a sp ira tions of im m ed ia te  lof an d  dom .
2 However, prior to the Nirnaeth Arnoediad, Hurin and Huor are rescued by eagles and 
delivered to the safety of Gondolin after being ambushed by orcs (Children 35). The contrast 
between two distinct ethoses of hope is evident even within the same story, separated 
merely by a single generation.
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R egard less of the  p red isp o sitio n s  of T o lk ien 's  heroes, they  all seek the 
ag en d a  of G ood, b u t if the  ou tcom e of a h e ro 's  strugg les is doom ed  to 
fru itlessness, w h y  does h e  persist?  G u n n a r U ran g  asserts th a t in  T o lk ien 's  w orld , 
p ro d u c tiv ity  does n o t d rive  the  hero , b u t ra th e r princip le: in  h is  ap tly -titled  essay  
"T o lk ien 's  Fantasy: T he P h enom eno logy  of H ope ,"  U ran g  asserts th a t "T o lk ien 's 
fan tasy  speaks of th e  n a tu re  of th e  s trugg le  ag a in s t evil, th e  inescapab ility  of 
invo lvem en t, th e  qualities of hero ism , an d  th e  possib ilities of rea l loss in  th a t 
encoun ter. It also decla res th e  v iab ility  of hope. T he h a p p y  e n d in g  is m e a n t to  be 
tak en  very  seriously" (105-6). To Tolkien, if it is to  be  fo u n d  n o w h ere  else, then  
th ere  is h o p e  in  action; those  w ho, like D ene tho r for exam ple, s tan d  b y  o u t of 
sheer hope lessness an d  a llow  evil to  m etastasize  are  ju s t as m u ch  to  b lam e for 
th e  consequences of evil as those  w ho  p e rp e tra te  it. T he tru e  h e ro  takes u p  the 
strugg le  on  p rin c ip le  first, a n d  an y  o th er m in o r m o tiv a tin g  factors such  as p ride , 
vengeance, du ty , etc. second. H ero ism  of an y  so rt is cond itional u p o n  action  an d  
th e  refusa l to  to lera te  e v il—n o t u p o n  m o tive  or personality .
T u rin 's  sto ry  is tragic, n o t necessarily  d u e  to  th e  sequen tia l d isasters 
th a t befall h im , b u t because  of th e  m an n e r  in  w h ich  he  copes w ith  them . 
K a th a ry n  F. C rabbe claim s th a t T u rin 's  d ea th  is n o t on ly  inevitable, b u t even  
advan tageous: " th e  succession of d isaste rs  v is ited  u p o n  T u rin  [...] n ea rly  exceeds 
even  th e  b o u n d s  of th e  trag ic  [...]. H is  su icide, by  w h ich  h e  acknow ledges the 
final v ictory  of despair, show s [...] h o w  d ea th  m ay  com e as a b lessing" (121-2). 
U nfo rtuna te ly , C rab b e 's  assertion  assum es th a t T u rin  is m ere ly  a speck  caugh t 
u p  in  th e  slip stream  of fate. D eath  is on ly  a b lessing  if the  w o rld  reaches som e 
p o in t at w hich , for T urin , it becom es u n in h a b ita b le —w hich  is h a rd ly  th e  case. 
T he trag ed y  of T u rin  is n o t concerned  w ith  w h a t h a p p e n s  to h im  (for even 
p ro lo n g ed  sequences of ho rrib le  even ts can be conducive to even tua l 
eucatastrophe) b u t ra th e r u p o n  h is  de libera te  actions a n d  h is  p ercep tion  of the 
n a tu re  of M o rg o th 's  curse  u p o n  h is house.
T u rin 's  p a ren tag e  is an o th e r im p o rtan t issue. T hough  h e  carries the 
n am e  of th e  H o u se  of H ad o r, h e  is m ore  ak in  in  perso n a lity  to h is  m a te rn a l 
ancestors, the  H ouse  of Beor. T he com bination  of th e  tw o  in to  one noble  
h ouseho ld , of w h ich  T u rin  is th e  p rin c ip a l figure, an tic ipates b o th  g rea tn ess  an d  
tra g e d y  to  come: "H e  w as d a rk -h a ired  as h is  m o ther, an d  p ro m ised  to  be  like h e r 
in  m o o d  also; for h e  w as n o t m erry , a n d  spoke little, th o u g h  h e  lea rned  to  speak  
early  an d  ever seem ed  o ld er th an  h is  years. T urin  w as slow  to fo rget in justice or 
m ockery; b u t th e  fire of h is  fa ther w as also in  h im , a n d  h e  could  be  su d d e n  an d  
fierce" (Children 39). By th e  com bined  d ispositions of M o rw en 's  im periousness 
an d  b ro o d in g  d ark n ess a n d  of H u rin 's  ferocity  a n d  sho rt tem per, T u rin 's  
perso n a lity  seem s a lm ost genetica lly  p re-estab lished . T u rin  is an  am algam  of 
m a trilinea l co ldness an d  pa trilinea l aggression, a com bination  th a t fo rebodes the 
even tu a lity  of T u rin 's  so litude  an d  incorrig ib ility .
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T he M other ro le is an  im p o rtan t fea tu re  for T urin ; the  m o th er-so n  
d ynam ic  lasts n o  longer th a n  T u rin 's  ch ildhood , for h e  is n in e  years o ld  w h en  he  
leaves D or-lom in  for D oria th  (66-79). T olkien  scholar T om  S h ippey  rem arks, "So 
m o th e r a n d  son are  separa ted . P rid e  keeps u p  th e  separa tion , an d  separa tion  
genera tes th e  fear th a t tu rn s  T u rin  savage" (264-5). For T urin , M orw en  is a 
sym bol of hom e; to  rescue M o rw en  is to  save th e  la n d  th a t is h is  in h e rited  charge 
to  ru le. H o w  fitting  th a t h is  h o m elan d  is n a tu ra lly  h a rsh  an d  f r ig id —so too is h is 
m o th e r. T u rin  constan tly  associates his hom e a n d  fam ily  w ith  pu rp o se ; firstly , he 
is d is in h e rited  from  the  righ tfu l lo rd sh ip  to  w h ich  he is en titled ; secondly, 
M o rw en  an d  N ieno r rem ain  in  D or-lom in  (as far as T u rin  k n o w s u n til the 
ca ta strophe  of T um halad ). T heir safety  in  D or-lom in  is ten u o u s  a n d  necessarily  
can n o t la s t forever. T he em anc ipa tion  of h is fam ily  a n d  of h is h o m e lan d  is his 
p rin c ip a l raison d'etre. A ll of h is v ision  is focused  on  w h a t h e  sees as a single 
s tra n d  of goals th a t a m o u n t to  th e  rec lam ation  of D or-lom in , a p u rp o se  th a t is a t 
first su b su m ed  b y —th en  w hich  subsum es—the w ar aga in s t A ngband .
T u rin 's  ad v en tu res  accrue for h im  a long  series of m istakes, tragedies, 
a n d  accidents th a t he carries w ith  h im  u n til th e  end , a n d  over tim e, he is beaten  
d o w n  u n d e r  th e  w e ig h t of gu ilt an d  self-reproach. B etw een th e  debacles he  
causes, he am en d s h is w ays, n o t as g estu res  of repen tance , b u t as p ragm atic  
lessons lea rn ed  in  o rd e r to  avo id  recu rrence  of p a s t m istakes: h e  seem s 
d e te rm in ed  to  lea rn  ev e ry th in g  th e  h a rd  w ay. K ing T h ingo l's  p resen ta tio n  to 
T u rin  of th e  D ragon -he lm  of H a d o r is a call to  action, a re cu rren t sem iotic them e 
in  The Children o f H úrin . M elian  tries to tem p er th e  en d o w m en t of th e  h e red ita ry  
m an tle  of d u ty  w ith  th e  advice:
Beware of yourself, lest it be ill. [...] Go now, fosterson; and  take the 
advice of the King. That w ill ever be w iser than  your ow n counsel. Yet I do 
no t think tha t you  will long abide w ith  us in  D oriath beyond the com ing 
of m anhood. If in  days to come you  rem em ber the w ords of Melian, it w ill 
be for your good: fear both  the heat and the cold of your heart, and  strive 
for patience, if you  can. (Children 85)
B ut after th e  K ing  says, "N o  force of th e  a rm s of D oria th  w ill I sen d  o u t a t th is 
tim e; n o r a t an y  tim e th a t I can  yet foresee" (84) T u rin  soon com es to  feel th a t 
T h ingo l is too coo l-b looded  a n d  fastid ious to  serve any  im m ed ia te  p u rp o se  
aga in s t M orgo th . A ll of th e  E ldar, it seem s to  T urin , re ly  on  th e ir im m o rta lity  to 
w in  som e b lu rrily -d e fin ed  w ar of a ttrition  aga in s t the  forces of evil. G iven the 
circum stances, how ever, h is service on  th e  b o rd e rs  of D oria th  is b e tte r th an  
com plete  id leness. H e  n eed s  on ly  a single excuse, how ever, to ab an d o n  the 
H id d e n  R ealm  an d  set o u t on  h is ow n. T he in c id en t w ith  Saeros affords h im  ju s t 
such  an  oppo rtu n ity .
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Saeros 's  d ea th  is th e  first in c id en t th a t p ro p e ls  T u rin  in to  a life as an 
ou tlaw . For th e  first tim e, T u rin  h as b lood  on  h is  h a n d s —th e  first ta lly  against 
h im . H is lam en ta tion , "U n h ap p y  fool! F rom  h ere  I w o u ld  h ave  le t h im  w alk  back 
to  M enegro th . N o w  h e  h as la id  a g u ilt u p o n  m e u n d ese rv ed "  (90) is too little  too 
late; h is  irascib ility  an d  sh o rt tem p er h av e  n o w  cost h im  h is  innocence. H is  role 
a t th is  ju n c tu re  of th e  sto ry  is one of th e  fea tu res  of B yronic H ero ism  th a t P eter L. 
T horslev  d iscusses a t som e len g th  concern ing  th e  p ro to ty p e  k n o w n  as th e  N oble 
O u tlaw , w ho  "is a lw ays first a v ic tim  of, an d  on ly  th en  a rebel against, society" 
(22). H e  feels th a t h e  h a d  been  in n o cen t from  th e  b eg in n in g  of th e  q u arre l w ith  
Saeros; therefore , h e  w as u ltim a te ly  b lam eless of th e  d ea th  th a t the  h a u g h ty  elf 
in cu rred  u p o n  him self, w h ich  is w h y  h e  rejects M ab lu n g 's  offer to  re tu rn : "If the 
K ing  w ere  just, h e  w o u ld  ju d g e  m e guiltless. But w as [Saeros] n o t one of h is 
counsellors? W hy  sh o u ld  a ju s t k ing  choose a h e a rt of m alice  for h is friend? I 
ab jure  h is  law  an d  h is ju dgem en t. [...] I refuse y o u r b id d in g . I w ill n o t seek K ing 
T h ingo l's  p a rd o n  for no th ing ; an d  I w ill go now  w h e re  h is  d oom  canno t find  m e" 
(Children 91).
T u rin 's  rejection of T h ingo l rep resen ts  h is  rebellion  of w ill aga in s t the 
v e ry  k in d  of "u n ju st"  society  th a t T ho rslev  m en tions, b u t it is not, how ever, 
tan tam o u n t to  hubris, for th e  k in d  of rebellion  th a t T u rin  exhib its aga in s t the 
forces of G ood  is b ased  u p o n  a variance in  h is  im m ed ia te  ag en d a  from  theirs; h is  
h u b ris  is in  fact a im ed  aga in s t th e  forces of Evil, w h o m  h e  g en u in e ly  feels are  the 
h ig h es t p o w er in  M idd le-ea rth ; to u se  T h o rslev 's  w o rd s, for characters like T urin  
"ad ju s tm en t to  society  as it exists, is im possib le  [...]; th ey  e ither go d o w n  to 
g lo rious defeat, cu rs ing  G od  a n d  dy ing , o r th ey  com m it th e ir lives to 
tran sfo rm in g  th e  w o rld "  (66). T u rin 's  au to n o m y  of th e  w ill is th e  p rim a ry  tra it 
th a t h e  shares w ith  v irtu a lly  every  B yronic H ero  from  C ain  to  G iaour, for 
th ro u g h o u t The Children o f H úrin, h e  is p a in ted  as " invariab ly  fiery, passionate , 
an d  heroic; h e  is in  th e  tru e  sense b igger th an  the life a ro u n d  h im "  (68). H is 
s tren g th  of w ill (co m p o u n d ed  b y  a n d  su b tex tu a lized  w ith  h u m an ity , gentleness, 
an d  chivalry) defines h im  to the  read e r as a  sym pathe tic  character in  sp ite  of h is 
freq u en t belligerence. N onetheless, h e  fo llow s no advice b u t h is  o w n  line of 
reason , h a s  no friends b u t those  w ho  b en d  to  h is  w ill, an d  g ives no considera tion  
to  any  designs b u t h is  o w n  p erso n a l v en d e tta  aga in s t M orgoth .
T he second  ta lly  ag a in s t T u rin  is h is  life of crim e am ongst th e  O u tlaw s 
d u rin g  h is  se lf-im posed  exile from  D oria th  (Children 98-120). In  th e  g ra n d  scope 
of the  story, h is  ad o p tio n  of p re d a to ry  crim inality  an d  aim less aggression  is an 
expression  of rebellion  against the  forces of G ood th a t am o u n ts  to  little  m ore  
th a n  a  large-scale tem p er-tan tru m . H is  id e a  of rejecting  E lvish  fas tid iousness  is to 
do  the  p o la r opp o site  a n d  engage in  reckless an d  pu rp o se less  aggression  in  the 
com pany  of o th er M en. T u rin 's  w ay w ard n ess is p u t in to  perspective  w h en  Beleg 
falls in to  the  ro u g h  h a n d lin g  of the  O u tlaw s, a n d  T u rin  em erges from  h is
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petu lance , d ec id ing  n ev er again  to  p rey  u p o n  the  innocent, reso lv ing , "At least 
m y  h a n d s  shall n o t again  be ra ised  aga in s t Elves or M en. [...] A n g b an d  has 
servan ts en o u g h "  (114). T u rin  n o w  acknow ledges a n d  accepts th e  fau lt of h is 
crim inality , b u t on ly  w h en  it is h is  closest fr ien d  w ho  suffers from  it.
A t T u rin 's  behest, Beleg re lu c tan tly  joins th e  G au rw aith , g ran tin g  h im  
"as  a fo n d  fa ther w ho  g ran ts  h is  so n 's  d esire  ag a in s t h is  o w n  foresight, I y ie ld  to 
y o u r w ill. A t y o u r asking, I w ill stay" (117). C onversely , T u rin  s tubbo rn ly  rep lies 
to  B eleg 's req u es t th a t h e  jo in  th e  defense of D oria th  in the  te rrito ry  of D im bar, 
saying, "N ay , I w ill n o t w alk  b ack w ard  in  life" (118); fo rever u n w illin g  to  w aver 
in  h is  p rio rities , h e  expects o thers  to  w aver in  the irs in  o rd e r to accom m odate  
h im . H e  realizes h is  p a s t faults, b u t h is vengefu l p u rp o ses  h e  reso lu te ly  refuses to 
set aside, w h ich  m ean s  th a t no one m a y  share  in  them ; the  objective is h is  a n d  his 
alone. T he p ru d en ce  of th e  Elves is b u t a  h in d ran ce  to  h im ; th e  aim less vo latility  
of th e  O u tlaw s is on ly  h is  m ean s to an  e n d  for w h ich  he  h as n o  clear vision; the 
h ab ita tio n  of th e  P e tty -dw arves is m ere ly  a safe-house. T u rin  k now s n o  loyalty  
b u t tem p o ra ry  s itua tions of convenience a n d  safety. Even B eleg 's friendsh ip  
m e a n s  less to  h im  th a n  h is  h a tre d  of M orgo th , w h ich  h e  n u rtu re s  an d  cultivates 
to  fuel th e  rec lam ation  of h is  hom eland .
T he th ird  ta lly  (K him 's death) is less T u rin 's  fau lt th a n  th e  fau lt of h is 
u n d isc ip lin ed  un d erlin g s, b u t a lth o u g h  K h im 's  b lood  is on  A n d ro g 's  h an d s , it is 
T u rin  w ho  feels responsib le . H a d  h e  m a in ta in ed  a  tig h te r h o ld  on  h is m en , M im  
w o u ld  n o t h av e  an y  reason  to ev en tu a lly  be tray  Talath D irnen  to  the  orcs. T u rin 's  
he te ro g en eo u s h o d g ep o d g e  of com pan ions is m o re  a  situa tion  of incom patib le  
species sharing  a  com m on en v iro n m en t th a n  of d iverse  allies w o rk in g  to w ard  a 
single ideological aim . H e  m akes n o  real a ttem p t to  conso lida te  h is  com pan ions 
(w ho are  a lread y  chilly  bedfellow s) u n d e r  a  concrete, com m on ideo logy  because  
h e  h a rd ly  know s one h im self; an y  specific ideo logy  w o u ld  be  too  p rescrip tive  
an d  dogm atic  an d  rem in iscen t of th e  k in d  of ru le  stru c tu re  T u rin  left b e h in d  in 
D oriath . A s a  resu lt, because  of h is  m o tley  g ro u p  of com pan ions, h e  is u n ab le  to  
d e p e n d  u p o n  th e ir com m itm ent, in tegrity , o r m o tiva tion  — a tru th  th a t reveals 
itself w hen , o u t of w an to n  h a tre d  of Beleg a n d  A ndrog , M im  b e tray s  th em  all.
O nce Beleg rejo ins h im , T u rin  is still conflicted be tw een  h is  staunch  
reso lu tion  never to  accep t T h in g o l's  clem ency, an d  by  th e  love h e  h a s  for h is best 
friend ; th e  scales are tilted  in  B eleg 's favor w h en  h e  p resen ts  T u rin  w ith  the 
H e lm  of H ad o r, w h ich  ren ew s h is  raison d'etre to  affron t M orgoth . Beleg is the 
on ly  perso n  w h o  can g e t T u rin  even  to  consider w av erin g  in  h is stu b b o rn n ess  of 
w ill: T u rin  says "I w onder, friend, th a t you  deign  to  com e back  to  such  a churl. 
F rom  you  I w ill take  w h a tev e r you  give, even  rebuke. H en cefo rw ard  you  shall 
counsel m e  in  all w ays, save th e  ro ad  to  D oria th  on ly" (Children 140). T u rin 's  
e rs tw h ile  tim e a t A m on  R u d h  h a s  been  defined  b y  fug itive id leness; on ly  w h en  
th ey  are re jo ined  b y  Beleg does T u rin  assum e h is  responsib ility , no t on ly  over h is
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o w n  actions, b u t also over th e  b a n d  h e  n o w  feels it is h is  d u ty  to  lead . 
In teresting ly , the  on ly  w ay  Beleg can p e rsu ad e  T u rin  to  accept h is 
responsib ilities is b y  stirr in g  in  h im  th e  m em ories of th e  h u rts  of h is  ho m elan d  
a n d  h is  fam ily, effectively in d u lg in g  h is  h e red ita ry  van ity  in  o rd e r to  m an ip u la te  
h im  in to  d o ing  w h a t h e  sh o u ld  be  d o in g  in  th e  first place.
T he H elm  of H a d o r aga in  becom es a sym bolic w ak e-u p  call. T u rin  
recognizes th a t the  p o ten tia l of the  O u tlaw s h a d  a lw ays been  there; all th a t w as 
lack ing  w as d iscip line an d  a focus of energ ies. H ereafter, th e  G au rw a ith  becom e 
less of a g an g  an d  m ore  of a reg im en ted  m ilita ry  un it. U n like  th e  p rev ious 
reso lu tion  of fug itive  neu tra lity , T u rin  n ow  reaw akens to  h is cause th a t w ill bo th  
shake  h im  o u t of h is  b rood ing , sed en ta ry  seclusion an d  expose h im  finally  to  the 
a tten tion  of M orgo th . B ut w h a t does it m ean  to  be th e  object of M o rg o th 's  
h a tred ?  In  o rd e r to  ad d re ss  this, I shall n o w  exam ine th e  n a tu re  of th e  u ltim a te  
evil in M idd le-earth .
T o lk ien 's  creation  m y th  in  the  section  of The Silmarillion titled  "T he 
A in u lin d a le"  p ro v id es an  o rig in  to  h is  en tire  leg en d a riu m  th a t bears  a 
resem blance  to  th e  early  books of Paradise Lost. L ike M ilton 's , T o lk ien 's  m y th  is 
sp a rk ed  b y  th e  first no tes of d isco rd  th a t echo o u t a n d  m a r  th e  p u rity  a n d  
perfec tion  of th e  s ta rtin g  stage:
But now  Iluvatar sat and hearkened, and for a great w hile it seem ed good 
to  him , for in  the m usic there w ere no flaws. But as the them e progressed, 
it came to  the heart of M elkor to  interw eave m atters of his ow n im agining 
tha t w ere not in  accord w ith  the them e of Iluvatar; for he sought therein  to 
increase the pow er and  glory of the p art assigned to himself. To M elkor 
am ong the A inur had  been given the greatest gifts of pow er and 
know ledge, and  he had  a share in all the gifts of his brethren. (Silmarillion 
[Silm.] 16)
B ut u n lik e  M ilto n 's  Satan, M orgo th  (then, M elkor) is never g iven  the 
d ep th  or ro u n d n ess  of character th a t M ilton  gave h is anti-hero; M elkor never 
b ro o d s  or lam en ts  any  injustice. A ll th a t T olkien offers is th a t w h en  Iluva ta r 
chastises h im , h e  is "filled  w ith  sham e, of w h ich  cam e secret anger"  (17). H is 
m o tiv a tio n s are o n e-d im ensiona l a n d  m ere ly  in ten d ed  to  fit h im  in to  a flat type. 
A s soon as h e  is expelled , he  p u rsu e s  h is  evil designs m echan ica lly  w ith  no 
ev idence  of any  luc id  consideration . H e  th en  becom es th e  G othic V illain, the 
R om antic  a rchetype  of w h ich  is th e  d a s ta rd ly  a ristocra t o r w arlock, w rin g in g  his 
h an d s , m alev o len tly  p lo ttin g  som e species of evil for ev il's  sake from  w ith in  h is 
d a rk  tow er o r h is  u n d e rg ro u n d  c itad e l—a character ac tua lly  little  m ore  th a n  a 
caricature of evil, evok ing  in  the  read e r n e ith e r sy m p a th y  n o r desire  to 
u n d e rs ta n d  h im . H e  is m ere ly  a figu re  of o p position  ag a in s t w h o m  th e  h e ro  or 
h ero in e  p roves h is  o r h e r  m ettle  a n d  perso n a l valor. P lain  sim plicity  of
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m o tiva tion  tran sla tes  in to  a s tr in g  of characters of equa lly  p la in  d im ension . H e  is 
G othic in  th e  sense th a t h e  m ere ly  su p p lie s  th e  sto ry  w ith  ten s ion  an d  conflict. 
N ever in  any  of T o lk ien 's  m y th o s is M elkor/M orgo th  p o rtra y e d  as a sym pathetic  
character. H is  rebellion  is therefo re  n ev er seen  th ro u g h  an y  lens to  be in  an y  w ay  
justified ; in  essence, h e  spo iled  perfection  o u t of selfish asp irations, n o th in g  
m ore. M o rg o th 's  h u b ris  is aga in s t Iluvatar, w hose  h eaven ly  s ta tu s  quo  is 
u n b lem ish ed ; T u rin 's  h u b ris  is aga in s t M orgo th , w h o se  s ta tu s  quo  in  M idd le- 
ea rth  is hellish .
T hough  h e  is a Vala b y  na tu re , M o rg o th 's  rebelliousness ren d ers  h im  
flaw ed . A s Ilu v a ta r decrees in  the  A inu lindale , " th o u , M elkor, shalt see n o  them e 
m a y  be  p lay ed  th a t h a th  n o t its u tte rm o s t source in  m e, n o r  can an y  a lte r th e  
m u sic  in  m y  desp ite . For h e  th a t a ttem p te th  th is shall p rove  b u t m in e  in s tru m en t 
in  th e  dev is in g  of th in g s m ore  w o nderfu l, w h ich  h e  h im se lf h a th  n o t im ag in ed "  
(17). M elkor, w ho  am o n g  th e  A in u r w as the  m o s t po w erfu l (just as L ucifer w as 
am o n g  th e  angels), is sen tenced  to  u ltim a te ly  fin ite  p o w er because  h e  desires it 
for h im se lf only; th e  Valar, th o u g h  in d iv id u a lly  less pow erfu l th a n  h e  is, a re  a 
com m un ity  w h o se  m ig h t vastly  o v erpow ers his. M o rg o th  canno t d efea t the 
Valar, b u t h e  can ravage  th e  m a te ria l w o rld  an d  cause as m u ch  havoc as h e  can. 
B ut h e  is g o ing  to  fail an d  h e  k now s it fu ll w ell; still, to  h is  m ind , it behooves h im  
to b rin g  as m a n y  of h is  enem ies d o w n  w ith  h im  as h e  can. T he p a in  an d  
d es truc tion  th a t b o th  Satan  an d  M orgo th  w reak  is th e ir on ly  p leasu re ; the ir evil 
w o rk  is th e ir  on ly  com fort because  they  b o th  are  p reoccup ied  w ith  acts th a t m a r  
th e  perfection  of th e  w o rld s  th ey  cannot in  fact w h o lly  destroy . T he ir w ork  is 
en tire ly  dev o ted  to  causing  m ischief, w h ich  is m e re  d isco rd  on  a sp iritu a l p la in , 
b u t w h ich  is ca tastroph ic  on  a co rporeal p lain . T herefore, Satan  an d  M o rg o th  fit 
v e ry  w ell the  role of G othic V illain, for th ey  are  w illfu lly  w icked  an d  com m it 
th e ir  atrocities w ith  com plete  m o ra l im pun ity .
T he G othic V illain  a n d  the  B yronic H ero  sh a re  th e  sam e w ellsp ring , b u t 
th ey  are  d iam etrica lly  o p p o sed  to  one an o th e r a n d  therefo re  are  b itte r  enem ies. 
In  each, the  o th e r sees a reflection of h im se lf th a t h e  hates; th e  B yronic is w h a t 
th e  G othic w o u ld  be  if h e  w ere  b ogged  d o w n  w ith  self-doubt, in teg rity , an d  
inner-reflection . Both G othic a n d  Byronic characters are la rge ly  defined  b y  
s tren g th  of w ill, w h ich  m akes th e  G othic V illain  so s in g le -m in d ed  in  h is  (often 
rapacious) de term in ism , a n d  w h ich  p rev en ts  th e  B yronic H e ro 's  freq u en t b o u ts  
of b ro o d in g  a n d  se lf-deprecation  from  d e te r io ra tin g  in to  th e  p itifu l an d  
p u sillan im ous. H a d  T olkien  g iven  M o rg o th  th e  sam e ro u n d n ess  of ch aracter th a t 
M ilto n  gave  to  S atan  an d  B yron to  h is  heroes, M o rg o th  w o u ld  h ave  trav e rsed  the 
b o rd e r  from  G othic to  Byronic. T h o u g h  T olk ien  does n o t m o v e  h im  th a t step, he 
certa in ly  does so w ith  T urin .
W ith  M orgo th  fram ed  as a G othic V illain, it is therefo re  fitting  to 
exam ine T u rin  as a Byronic H ero . A ll of T u rin 's  perso n a l deve lo p m en t of
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character is cond itional u p o n  o n ly  chang ing  by  h is o w n  te rm s an d  g u id e d  b y  h is 
o w n  m isg u id ed  p rincip les. A ny  concessions h e  m ak es are  g ru d g in g ly  m ad e  ou t 
of ack now ledgm en t of h is  p rio r follies. H is  h a u g h ty  in d ig n a tio n  to w ard  T hingol 
re su lts  from  the  p rinc ip le  of h is  o w n  in d iv id u a l gau g e  of r ig h t an d  w ro n g  (as 
o p p o sed  to th e  dogm atic  concepts of good and evil). H e  u ses  th e  m o d e l of good  
an d  evil, b u t app lies  h is o w n  p e rso n a l criteria  to  define th em  an d  act 
accord ing ly . H is  h u b ris  is a im ed  against M orgoth ; h is  rebellion , aga in s t T hingol, 
to  w h o m  h e  b ea rs  no real hostility  o ther th a n  th e  re sen tm e n t th a t h e  does no t 
h e lp  h im  o th er th a n  o ffering  a  safe haven . H e  figh ts aga in s t M orgo th , no t s im ply  
because  M orgo th  is evil an d  evil m u s t be com bated, b u t because  h e  h as w ro n g ed  
T u rin 's  fam ily  a n d  ho m elan d . H e  is s ing le -m inded  in  h is  h a te  of M orgo th  w hose  
p lag u e  k illed  h is  sister (Children 40), w ho  im p riso n ed  h is  fa ther (61-5), a n d  w ho  
th rew  h is  h o m e lan d  as scraps to foreign  in v ad ers  (66-70). M orgo th  is th e  object of 
h u b ris  for T urin , for h e  believes th a t th e  D ark  L o rd  is the u ltim a te  p o w er in  
M idd le-ea rth ; th e  on ly  deity  w ith  w h o m  T u rin  is concerned  is an  evil one against 
w h o m  it is th e  d u ty  (as T u rin  sees it) of all in  B eleriand to  oppose.
O ne B yronic H ero  w h o  clearly  an tic ipates T u rin  is C ain. In  bo th  Children 
an d  in  B yron 's Cain, one finds tw o  o p p o sin g  b inaries  of go o d  an d  evil, b u t T urin  
an d  C ain  are  each ideo log ically  in d e p e n d e n t from  th e  dynam ic  of oppo sitio n  (or 
th ey  w an t to  th in k  th a t th ey  are). T h o u g h  C ain  scorns Lucifer an d  rejects h is 
d em an d  th a t h e  w o rsh ip  h im  (Cain I.i.317-319), h e  none the less falls on  th e  side of 
e v il—L ucife r's d o m a in —w h en  h e  kills A bel (III.i.315-21). In  contrast, th o u g h  
T u rin  renounces h is  allegiance to  anyone  b u t h im se lf a n d  rejects T h ingo l's  
clem ency, h is  co n tinued  figh t aga in s t M orgo th  lan d s  h im  on  th e  side of good. For 
b o th  heroes, good  a n d  evil a re  artificially  im p o sed  ideologies, b u t th e ir respective 
sensib ility  of r ig h t a n d  w ro n g  lan d s  th em  on  one side or th e  o ther, reg a rd less  of 
h o w  au to n o m o u s th ey  th in k  th ey  are. In  h is e th ical so litude, th e  Byronic H ero  
governs h im se lf b ased  on  a n ew  ru b ric  fe lt  on  a pa the tic /e th ica l sense of R ight 
an d  W rong , w ith  th e  re su lt th a t C ain  is "R igh t" a n d  accom plishes Evil w hereas 
T u rin  is "R ight" an d  accom plishes G ood. H is  actions, n o t h is  philosophy, lan d  h im  
u ltim ate ly  on  th e  side of G ood  or of Evil. T he B yronic H ero  h a s  in teg rity  to  h is 
o w n  ideals, w h ich  in  h is  o w n  eyes justifies h is  a lienation  an d  (m ore often  than  
not) even tua l d ea th  th a t h e  m an ip u la te s  in to  m arty rd o m . A s N oble O utlaw , 
T u rin  is no t a  villain , b u t a  d iso b ed ien t hero , for, as T horslev  asserts, h is  
"rebellion , for th e  m o s t part, [is] aga in s t th e  law s of society, n o t aga in s t th e  law s 
of G od" (92). H e  does n o t b reak  th e  ru les  so m u ch  as h e  m ere ly  su p ersed es  them , 
p rio ritiz in g  h is  p e rso n a l code of eth ics over th e  ru lin g  b o d y  of law s. In  th is 
regard , h e  is no t so m u ch  a  rebel as a  w ay w ard  child.
T he tra it of th e  B yronic H ero  th a t m akes h im  no w o rse  th an  a  
d iso b ed ien t ch ild  is fo u n d  in  th e  fact th a t h e  is self-w illed , w h ich  is the  p rim ary  
issue  reg a rd in g  th e  respective  falls of Satan  an d  P rom etheus, b u t it is im p o rtan t
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to  rem em b er th a t th e  d isco n ten t of each b eg an  in  a sta te  of u n iv e rsa l h a rm o n y  
an d  perfection ; th e ir rebellion, h o w ever m inor, is ca tastroph ic  to th e  o rd e r of 
th in g s because it is w ithout precedent. B yronic (and  A bsu rd ) H eroes are  bo rn  in to  a 
flaw ed  rea lity  in  w h ich  perfection  a n d  u n iv e rsa l h a rm o n y  are  a non-issue . The 
ro o t of the  en tire  B yronic situa tion  com es from  th e  n o tion  th a t the  in d iv id u a l can 
im prove  u p o n  th e  no rm ; th e  crim es of P ro m eth eu s  a n d  Satan  are  th a t th e  n o rm  
th ey  m ar is still u nb lem ished ; th e  Byronic H ero  w ishes to im prove  u p o n  the 
m a rre d  w o rld  a ro u n d  h im . U nfo rtuna te ly , h e  receives no  h e lp  from  w ou ld -be  
allies because  h e  is too ra sh  for th e ir p ra g m a tism  an d  patience . T horslev  
a ttrib u tes  th is d iscon ten t w ith  a s ta tu s  quo  to an  in h e ren t rebelliousness of spirit: 
"am b ition  an d  inven tiveness, a ttrib u tes  w h ich  d em o n stra te  an  aggressive an d  
analy tic  a ttitu d e  to w ard  th e  un iverse , a re  associated  w ith  rebellion" (93-94). 
T aking th e  sam e ro u te  as A eschylus an d  M ilton  h a d  exp lo red  before  h im , B yron 
so u g h t to  u n d e rs ta n d  th e  sp irit of rebellion  as a ju stified  (or a t least sym pathetic) 
situa tion ; in  th e  h a n d s  of L o rd  Byron, C ain, for exam ple, w as for th e  first tim e a 
m isu n d e rs to o d  an d  b ro o d in g  figu re  of rich  com plex ity  a n d  end ea rm en t. B yron 
(an d  h is  p redecesso rs) recogn ized  the  im portance  of th e  v ir tu es  of "ev il" 
characters, if n o t th e ir values. E ven o rth o d o x  M ilton  acknow ledged  the 
p ro fu n d ity  of character such  as Satan, w h o  ac tua lly  evokes sy m p a th y  w ith  h is 
lam en ta tio n s after h a v in g  been  so u n d ly  defea ted  in h is  a ttem p ted  celestial coup. 
D ue to  the flu c tu a tin g  ru b ric  of justifiab le  rebellion  d u rin g  th e  R om antic  Period, 
h u b ris  a n d  h e ro ism  essen tia lly  becam e m u tu a lly  in terchangeab le .
T he p ro to ty p e  of th e  B yronic H ero  invariab ly  falls in to  go o d  or evil in 
sp ite  of h is  se lf-assu red  au tonom y: M ilto n 's  S atan  p e tu lan tly  an d  w an to n ly  
em braces evil, reso lv ing  to  "m ak e  a H e a v 'n  of H ell, a H ell of H e a v 'n "  (Paradise 
Lost [PL] I.255); P ro m eth eu s rem ain s defian t, cu rs ing  Z eus even  as h is  m o u n ta in  
crum bles a ro u n d  h im  (A eschylus 1088-93). T he reason  for b o th  is th a t th ey  each 
still seek v ind ication , an d  if v ictory  is o u t of th e  question , th en  a g lo rious defeat 
w ill h av e  to  do. Satan  an d  P ro m eth eu s w a n t to  be  m a rty re d  v ictim s of u n ju s t 
deities. W h a t B yron accom plishes w ith  h is  h e ro  ty p e  is to  a d d  an o th e r d im ension  
to  th e  dynam ic: a character too com plex for e ither of th e  tw o  p re -ex istin g  b inaries 
of G ood  an d  Evil; a m etaphysica l o rp h an  of p rin c ip le  a t once too  v ir tu o u s  for the 
dem onic  a n d  too rebellious for th e  angelic. T he factor of d e p th  is fo u n d  in the 
o p p o sin g  facets of sy m p a th y  a n d  b rood ing . T he B yronic H ero  feels h e  h as been  
b e tray ed  b y  G o o d —for exam ple, C ain  feels h e  h a s  been  cheated  a n d  lied  to  by  
God: "It w as a ly ing  tree, for w e know  n o th ing . /  A t least it p ro m ised  know ledge 
a t th e  p rice  /  O f death , b u t kn o w led g e  still; b u t w h a t knows m an?" (Cain II.ii.161- 
163)—b u t in  con trast to the  F au stian  p receden t, h is  p rinc ip les do  n o t a llow  h im  
to sign  u p  w ith  th e  opposition . H e  there fo re  becom es an  eth ical is lan d  set against 
th e  tides  of tw o  o p p o sin g  ex trem es. T he on ly  tru e  resource  th a t su s ta in s  h im  is 
h is  inexhaustib le  s tren g th  of w ill.
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W h en  ad v ised  in  N a rg o th ro n d  th a t th e  on ly  h o p e  aga in s t M o rg o th  rests 
in  patience, stealth , a n d  in  the  faith  th a t th e  V alar w ill so m ed ay  com e to 
B eleriand 's  aid, T u rin  illu s tra tes  a very  Byronic trait:
The Valar! [...] They have forsaken you  [Elves], and  they hold  M en in  
scorn. W hat use to look w estw ard across the endless Sea to  a dying sunset 
in  the West? There is bu t one Vala w ith  w hom  w e have to do, and tha t is 
M orgoth; and if in  the end w e cannot overcome him , at least we can hu rt 
h im  and hinder him. For victory is victory, how ever small, nor is its w orth  
only from  w hat follows from  it. But it is expedient also. Secrecy is not 
finally possible: arm s are the only w all against M orgoth. [ . ]  Better then  to 
w in  a tim e of glory, though  it be shortlived; for the end w ill be no worse. 
(Children 161)
T u rin 's  d ia tribe  is in  fact a s ta tem en t of fru s tra tio n  ag a in s t those w hose 
in te rv en tio n  w o u ld  relieve th e  su ffering  of M an  an d  Elf alike. H is  recalcitrance is 
n o t b ased  on  a rejection of th e  D ivine, b u t in  an  im patience  w ith  it. Ju s t as C ain  
feels th a t th e  p rom ises of K now ledge of Life a n d  D eath  h ave  gone unfu lfilled , 
T u rin  rails aga in s t w h a t h e  considers th e  absen tee governo rs of A rd a  (Earth). Is it 
a m ark  of d isrespect?  C ertain ly . O f b lasphem y? P erhaps. O f h ub ris?  A bsolu tely  
not.
T he d ifference in  th e  p rio rities of the  Elves an d  M en  is im portan t: the 
E lves are im m orta l an d  hence  are  able to  afford  patience  w ith  th e  tides  of 
fo rtune; conversely , M en are  com pelled  to  be  m ore  active in  ach iev ing  an d  
su s ta in in g  peace because  th e ir tim e is so fleeting. T u rin  is there fo re  even  m ore  
iso la ted  from  the  Elves because  th e ir tactics are  no t conducive  to the  in d iv id u a l 
life-spans of M en; th e  on ly  reasonab le  p lan  takes m u ch  longer th a n  an y  one 
gen era tio n  of M en to  succeed; " th o u g h  m o rta l M en h av e  little life beside  th e  span  
of th e  Elves, th ey  w o u ld  ra th e r sp en d  it in  b a ttle  th a n  fly or subm it"  (Children 
161). E ssentially , h e  canno t im ag ine  w h a t th e  V alar are  w aiting  for, n o r does he  
care. T im e is m u ch  m ore  p rec ious to  h im  th a n  it is to th e  E lves a n d  th e  Valar. In 
accordance to h is  e th ically  au to n o m o u s set of p rinc ip les  (R ight an d  W rong  as 
in fluenced  b y  necessity  of m ortality ), h e  h as d ra w n  h is o w n  line in  th e  san d  and  
fo u n d  th a t th e  E lves a n d  the  V alar are no t on  h is  side.
"Is the  su n  d im m 'd , th a t g n a ts  do  fly in  it?" S h akespeare 's  Tam ora 
soo thes th e  tem p e r of fran tic  Satu rn ine , w ho  ra ils  a t th e  in su lt of A n d ro n icu s 's  
a rro w s to th e  g ods (Tit. IV.iv.82), w h ich  is essen tia lly  th e  p red icam en t T u rin  faces 
in  sp ite  of h is  efforts ag a in s t th e  M orgo th . A  to u ch in g -p o in t of B yronic an d  
A b su rd  H eroes is th e ir respective h o pe lessness  of p ligh t. A s Beleg w arn s  T urin  
(an d  is ignored), all of th e ir efforts an d  toil h av e  b u t "b u rn e d  th e  fingertip s of the 
Black H a n d —no  m ore" (146). H is  overall accom plishm en ts are a lm ost 
u n iv e rsa lly  negligible; b u t o n  a deep er level th a n  m ere  m ilita ry  or m ateria l
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ach ievem ent, m easu rab le  gain  is ac tua lly  b ey o n d  th e  po in t. T urin , b y  h is  ow n  
adm ission , canno t achieve any  tr iu m p h  b u t those  th a t do  n o t u ltim a te ly  m atter. 
H e  sp en d s  all of h is  energ ies a n d  efforts on  scorch ing  M o rg o th 's  fingertip s  w ith  
n o  reasonab le  chance of ever de livering  a su bstan tia l b low , w h ich  by  U ran g 's  
logic, ac tua lly  v ind ica tes h im  because  h e  refuses to  be a passive  observer of 
ra m p a n t w ickedness. The ro ad  to  hell m a y  be  p av ed  w ith  good  in ten tions, b u t 
w h en  all ro ad s lead  to  hell (as T u rin  believes), good  in ten tions are  th e  best 
anyone  can offer. T u rin  w ill nev er change th e  w orld . H e  w ill nev er defea t evil. 
H e  w ill n ev e r create a u to p ia  in  B eleriand. The on ly  avenue  th a t p rom ises any  
g lim m er of success is one th a t d em an d s  patience, w h ich  lies in  d irec t opposition  
to  w h a t T u rin 's  lifetim e can afford. A ny  success, fleeting  th o u g h  it a lm ost alw ays 
is, is a token  of filial venera tion  an d  hono r. T he tru e  trag ed y  is the  fact th a t all of 
T u rin 's  toil canno t m ee t w ith  u ltim a te  s u c c e s s - tra g ic , th a t is, in  th e  sense th a t on 
som e level, h e  expects it to.
Ju s t as B yron shone n e w  typolog ical lig h t on  C ain , T olkien u n d e rto o k  
T u rin  as an  answ er to  an d  re inven tion  of th e  bu ffoon ish  K ullervo  w ith  very  
m u ch  th e  sam e story, b u t w ith  a com plex ity  of character th a t evokes a sy m p a th y  
th a t is m issing  w ith  th e  F inn ish  version. To re tu rn  to R ichard  W est, the 
im portance  of K u lle rvo 's  in fluence is key  to  u n d e rs tan d in g , n o t on ly  the k in d  of 
h e ro  h e  is, b u t also w h a t k in d  of d ea th  h e  suffers:
Tolkien frequently refers to  Kullervo as 'hapless,' and this elem ent is 
certainly retained in  Turin, bu t the story that Tolkien called 'm ost tragic' 
has had  the tragedy intensified. Turin, w ith  the best intentions, w reaks a 
good deal m ore havoc w herever he goes than  even Kullervo m anaged, 
and, unlike Kullervo, not by being a som ew hat d im -w itted hero w ho does 
no t know  his ow n strength. (291)
K ullervo  is m ere ly  th e  sem io tic /m ythological in sp ira tio n  for T urin , w hose 
perso n a lity  a n d  consequen t actions are  m u ch  m ore  conducive to  a Byronic 
in te rp re ta tio n  because  th e  K ullervo  ep isodes of th e  Kalevala a re  in ten d ed  to  be 
re a d  as d a rk ly  com ical (a lm ost satiric) w hereas even  th e  ro u g h es t incarna tions of 
th e  o rig inal Narn i Chin H urin  w ere  obv iously  in ten d ed  to  be  re a d  as tragic.
To consider th e  likeness be tw een  K ullervo  an d  a h e ro  like B yron 's 
M anfred  (for exam ple) archetypal w o u ld  be  too  herm en eu tica lly  an d  sem iotically  
sim plistic; b u t th e  sim ilarities are  none the less far too  in trig u in g  to  d ism iss as 
m ere  coincidence. M anfred  is an  o d d  exam ple  of th e  Byronic H ero  because  h e  is 
m ore  am icable in  sp irit to  the  forces of evil than , say, C ain; m u ch  of h is 
dem ean o r an d  actions p a in t h im  as a G othic V illain. H is  on ly  hero ic  (and  
there fo re  redeeming) q u a lity  is h is  te n d e r  a ttach m en t to  h is sister, A starte , the 
m em o ry  of w h o m  cripp les h im  w ith  th e  typ ica l b ro o d in g  g u ilt of th e  N oble 
O u tlaw . In  th is reg a rd  alone is h e  heroic: w ith o u t an  em o tiona l a ttachm en t, there
100   Mythlore 111/112, Fall/Winter 2010
Jesse Mitchell
w o u ld  be n o th in g  th en  to  keep  h im  from  falling  u n d e r  th e  ca tegory  of th e  G othic 
V illain. T he Byronic H ero  is a lw ays h o u n d e d  b y  guilt. W h a t th e  g u ilt m a y  stem  
from  varies; for M anfred , h is  b ro k en  h e a rt stem s from  th e  d ea th  of (and  incest 
w ith ) A starte ; for C ain, the  m u rd e r  of A bel. G u ilt is an o th e r d is tinc tion  be tw een  
th e  Byronic a n d  A b su rd  heroes: A b su rd  h eroes h ave  no  reason  to  feel guilty , 
w hich , in  a sense, is th e  p rim a ry  difference b e tw een  Byronic a n d  G othic 
characters as w ell; accord ing  to  T horslev , "[The Byronic H ero] is a lm ost 
invariab ly  sym pathe tic  in  sp ite  of h is  'c rim es,' n o n e  of w h ich  involve 
u n n ecessa ry  cruelty , as do  the  crim es of th e  G othic V illain" (8). S im ilarly, Byronic 
H eroes are in n o cen t of o u tr ig h t m alevo lence  inso far as the p reced en ts  set by 
M ilto n 's  S atan  a n d  A eschy lus 's  P rom etheus; n e ith e r S atan  n o r P ro m eth eu s 
flinches in  h is  reso lu tion  for an  instan t. T u rin 's  m istakes an d  su b seq u en t changes 
of h e a rt a re  sym p tom atic  of B yron 's heroes, w ho  are  constan tly  h o u n d e d  b y  the 
m em ories a n d  consequences of d isaste rs  in  the ir respective pasts. For T urin , th e  
acciden tal d ea th  of Beleg is th e  first tru ly  d ev asta tin g  sta in  th a t h e  w ill b ear for 
th e  res t of h is  life.
T he fo u rth  ta lly  aga in s t T u rin  takes p lace in  a scene th a t echoes 
W ebster's  The Duchess o f Malfi: Beleg frees T u rin  from  captiv ity , b u t n o t before  
T u rin 's  confusion, rashness, an d  n o w -in n a te  b lo o d lu s t cause h im  to m istak en ly  
kill h is  friend . Ju s t as Bosola bew ails once h e  h a s  slain  A ntonio , "T he m a n  I 
w o u ld  h av e  saved  'b ove  m in e  o w n  life! /  W e are  m ere ly  the s ta rs ' tennis-balls , 
struck  an d  b a n d ie d  /  w h ich  w ay  p lease  th em " (W ebster V.iv.55-57), T u rin 's  gu ilt 
reaches its p innacle  w h en  h e  realizes w h a t h e  h a s  ju s t done; "T hus en d e d  Beleg 
S trongbow  [...] a t the  h a n d  of h im  w h o m  h e  m o s t loved; a n d  th a t g rief w as 
g rav en  on  th e  face of T u rin  an d  nev er fad ed "  (Children 156). T om  S h ippey  uses 
th e  qu o ta tio n  from  W ebster's  p lay  to  illu s tra te  a d is tinc t trag ic  tre n d  in  T o lk ien 's 
w o rk  concern ing  th e  reso lu te  hope lessness of T urin , w ho  earnestly  believes th a t 
h e  is v ery  m u ch  one of " th e  s ta rs ' tenn is-balls" (qtd. in  S h ippey  255-6); d ea th s  are 
poin tless, a n d  s trugg les  are hopeless.
T he Battle of T u m h alad  is th e  fifth  ta lly  aga in s t T urin . In  N arg o th ro n d , 
T u rin  once ag a in  u n d e rtak es  to  resu m e th e  offensive aga in s t h is nem esis, an d  
again, th e  fastid ious elves are  re lu c tan t to  com m it to  o p en  w ar, w h ich  they  feel 
ill-p rep a red  to  fight. H is  a rrogance  a t b e in g  a t th e  h e lm  of a stro n g  m ilita ry  
m ach in e  b lin d s h im  to th e  fact th a t he  is n o t facing  a fair op p o n en t. M orgo th  
tru m p s  T u rin 's  h a n d  by  u n lea sh in g  th e  d rag o n  G lau rung . W h en  the  d u s t settles, 
T u rin  h as th e  b lood  of an  en tire  k in g d o m  o n  h is  h an d s , th o u g h  h e  does no t 
in itia lly  realize  it. S h ippey  re tu rn s  to  T u rin 's  fam ilial zealo try , p o in tin g  o u t th a t 
"G la u ru n g  [...], like Saeros, strikes th e  h id d e n  fear w h en  h e  calls T u rin  'd e se rte r  
of th y  k in '; an d  so T u rin  aban d o n s F in d u ila s  to  save M o rw en " (265), ye t ano ther 
exam ple  of T u rin 's  fanatical devo tion  to  fam ily  as a m ajo r source of vu lnerab ility .
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T he sixth ta lly  is th e  re su lt of h is  a rro g an t a ssu m p tio n  th a t h e  could  
w ith s tan d  look ing  in to  G la u ru n g 's  eyes, w h ich  ev en tua lly  resu lts  in  F in d u ila s 's  
death . T he seven th  ta lly  aga in s t T u rin  is th a t he  does m ore  h a rm  th a n  good  in 
D or-lom in  b y  k illing  B rodda, w h ich  leads to  th e  d ea th  of h is  ch ildhood  m en to r 
an d  confidante, Sador. T he d ea th  of B rodda n a tu ra lly  an tic ipates a tim e of even 
d eep er h a rd sh ip s  for the  peop le  of D or-lom in. H is  o w n  peop le  h ave  little  reason  
to  rejoice a t h is  hom ecom ing , for h is  actions w ill necessarily  m ag n ify  the 
o p p ressio n  u n d e r  w h ich  th ey  are  tram p led . T u rin 's  re tu rn  is a token  of p rom ises 
for th e  fu tu re  a t th e  cost of th e  p resen t, w h ich  is w e ll- illu stra ted  b y  A sgon 's 
farew ell to T u rin  th a t clothes h is  annoyance a n d  th e  annoyance  of all of D or- 
lom in  in  th e  garb  of w eary  optim ism : "Farew ell now , L o rd  of D or-lom in . [...] But 
do  n o t fo rget us. W e shall be h u n te d  m en  now , an d  th e  W olf-folk w ill be crueller 
because  of y o u r com ing. T herefore  go, an d  do  no t re tu rn , un less you  com e w ith  
s tren g th  to  deliver u s"  (Children 191).
T h ink ing  h is m o th e r an d  sister are  still in  D oria th , T u rin  tem p o ra rily  
re linqu ishes h is  se lf-appo in ted  charge of them , believ ing  th a t th ey  are b e tte r off 
a t a d is tance  from  som eone w ho  ru in s  ev e ry th in g  h e  touches; h e  b roods, "b y  m y  
w ra th  an d  rash  deeds I cast a sh ad o w  w h erev er I dw ell. Let M elian  keep  them ! 
A n d  I w ill leave th em  in  peace u n sh a d o w e d  for a w h ile" (192), re s ta tin g  h is belief 
in  M o rg o th 's  curse  an d  in  h is  o w n  incom petence. B ut h a v in g  w asted  so m u ch  
tim e in  D or-lom in, h e  h a s  done  n o th in g  to p rev en t th e  nex t ca ta strophe  th a t he  
w ill p resen tly  d iscover h a s  a lread y  tran sp ired . T he six th  an d  seven th  tallies flood 
h im  a t once w h en  h e  d iscovers th e  full ex ten t of G la u ru n g 's  lies. The cu lm ination  
of g u ilt u p o n  h e a rin g  of F in d u ila s 's  d ea th  w eighs d o w n  u p o n  T u rin  an d  he 
u n d e rg o es  a com plete  m e tam o rp h o sis  of character w h en  h e  arrives a m o n th  after 
th e  fact to be  in fo rm ed  of it b y  D orlas a t H audh -en -E lle th . T u rin 's  reaction  
su rp asses  even  h is  s tu p o r after h a v in g  killed  Beleg; "he  la id  h im se lf dow n , and  a 
d ark n ess  fell on  h im , so th a t th ey  th o u g h t h e  w as d e a d "  (195).
A fter th e  d ea th s  of Beleg, O rod re th , G w indo r, an d  F induilas, th e  fall of 
N arg o th ro n d , an d  th e  debacle of h is re tu rn  to  D or-lom in , T u rin  becom es a 
pacifist in  a ttem p t to su b v ert th e  d irection  h e  is follow ing; u n lik e  h is  tim e w ith  
th e  O u tlaw s, h e  is no t a fug itive in  Brethil, b u t a convert. T he id ea  h as finally  
so lid ified  for T u rin  th a t—w h e th e r o u t of incom petence, rashness, o r p la in  b ad  
lu c k —he  canno t achieve an y th in g  su bstan tia l on  h is  o w n —a tru e  w a te rsh ed  
m o m en t in  overcom ing  h is  o w n  stubbo rnness . The adv ice  h e  h a d  long  d ism issed  
as lu k ew arm  an d  tim id  h e  h as been  p u m m eled  in to  acknow ledg ing  is th e  r igh t 
course to  take. O n ly  after h ittin g  rock -bo ttom  u p o n  fin d in g  th e  b u ria l site of 
F in d u ilas  is h e  able to  s ta rt w ho lly  anew . O nce h e  finds an d  falls in  love w ith  h is 
o w n  es tran g ed  sister, h e  in d u lg es h e r desires for peace in  Brethil; "I w ill w ed  you  
an d  go n ev er to w ar a g a in —save o n ly  to  d e fen d  you, if som e evil assails o u r 
ho m e" (220). T he once-volatile  w arm o n g er h as finally  reso lved  to co n ten tm en t in
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an  im perfec t w orld , ra th e r th an  try in g  sin g le -h an d ed ly  to re-create  a w o rld  th a t 
can  nev er be  rem ade.
T he nam e  Turambar is effectively T u rin 's  qu itc la im  to th e  lo rd sh ip  of 
D or-lom in, th e  rec lam ation  of w h ich  h a d  alw ays p re sen ted  h im  w ith  p u rpose . 
G la u ru n g 's  attack  on  Brethil, how ever, exem plifies h is  (T urin 's) p a s t com ing  
back  to  h a u n t h im , for B rethil it is an  obv ious ta rg e t because  it h a d  rem ain ed  
com para tive ly  u n m o les ted  b y  th e  forces of M orgo th  (221). The second  encoun te r 
w ith  G lau ru n g  is ex em p lary  of T u ram b a r's  ea rn es t reso lu tion ; h is  b o ld  defiance 
of th e  d rag o n  in  N a rg o th ro n d  h a d  b een  a sta tem en t on  h is  overall en te rp rises  
aga in s t M orgoth , w h ich  h a d  re su lted  in  T u rin 's  stupefaction  a n d  failure . By 
te lling  th e  peop le  of Brethil, how ever, th a t "n u m b ers  w ill avail little; w e m u s t use  
cunn ing , a n d  h o p e  for good  fo rtune"  (225), one of h is  reso lu tions h a s  for the  first 
tim e taken  root: h e  p u ts  h is change of h e a rt in to  practice. R a ther th an  m ak in g  his 
p rio r m istake  b y  once again  d irec tly  a ssau ltin g  G lau rung , h e  sets a  successful 
am bush .
T u rin 's  re fo rm  w o u ld  h e re  be co nsidered  com plete  a n d  secure, w ere  it 
n o t for G la u ru n g 's  spell u p o n  N ienor, w h ich  p rec lu d es  euca tastroph ic  reso lu tion  
an d  all b u t en su res a trag ic  end ing . W ith  th e  d ea th  of th e  d ragon , " th e  veil of h is 
m alice  fell from  [N ienor], an d  all h e r  m em o ry  g rew  clearer before  her, from  d ay  
u n to  day , n e ith e r d id  she fo rget an y  of those  th in g s th a t h a d  befallen  h e r since 
she lay  on  H aud h -en -E lle th "  (243) —n am ely  h e r  u n n a tu ra l u n io n  w ith  h e r ow n  
b ro ther. B elieving h im  to h ave  b een  k illed  a lready , th a t she h a s  lost b o th  her 
h u sb a n d  an d  h e r b ro th e r in  one person , h e r g rief cu lm inates in  her tak in g  her 
o w n  life. T he e igh th  ta lly  against T u rin  com es w h en  the new s, n o t o n ly  of 
N m ie l's  su icide b u t also of h e r  tru e  iden tity , causes h im  to fly  in to  a m an iacal 
w ra th  an d  kill B randir in  cold b lood  (a  m u rd e r  rem in iscen t of th e  ra sh n ess  w ith  
w h ich  he  k illed  B rodda), th ereb y  ca ta lyzing  a reversion  to h is fo rm er self. H is 
inab ility  to  con tro l h is  tem per h a s  again  led  to  an o th e r in n o cen t death : th e  bearer 
of th e  b a d  n ew s. M ab lu n g 's  re p o r t tha t, yes, it w as in d eed  h is sister, N ienor, 
w h o m  h e  h a d  found , ren am ed , m arried , an d  im p reg n a ted  is th e  final s traw  and  
h e  em braces h is  d esp a ir am id st th e  ov erw h elm in g  shock of em otions. In  th a t 
m om ent, th e  m ean in g  of th e  nam e  Turambar a t once b o th  falls a p a rt a n d  takes on 
a  deeper m ean in g  th a n  T u rin  h a d  in ten d ed ; for th e  first tim e, h e  takes literal 
contro l of h is  fate b y  destro y in g  h im self. For T urin , the  on ly  contro l h e  can 
possib ility  h o ld  over h is  life is by  d ec id ing  th e  m a n n e r in  w h ich  it w ill end.
H is  death , w ith  w h ich  h e  ac tua lly  im preca tes the  sw o rd  G u rthang , 
"w h a t loyalty  do  you  know , save th e  h a n d  th a t w ie ld s  you? F rom  n o  b lood  w ill 
you  shrink . W ill you  take  T u rin  T uram bar?  W ill y o u  slay  m e sw iftly?" an d  to 
w h ich  G u rth an g  replies, "Yes, I w ill d rin k  y o u r b lood , th a t I m a y  fo rget th e  b lood  
of Beleg m y  m aste r, a n d  th e  b lood  of B rand ir slain  u n ju s tly "  (256), d irectly  
echoes K u lle rvo 's  su icide (Kalevala 36:319-34). T u rin 's  an d  K u lle rvo 's  d ea th s  are
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deliberate , th o u g h  n o t p rem ed ita ted ; th ey  are s ingu la rly  m a d d e n e d  b y  the 
u n b ea rab ility  of c ircum stance. T he rep lies of th e ir respective sw o rd s illu stra te  
th e ir projections of th e ir in te rn a l voices of justice accusing  them . Both K ullervo  
an d  T u rin  believe th a t th ey  are  n o t com m itting  su icide so m u ch  as th ey  are 
execu ting  th e  fu llest p en a lty  u p o n  th e ir respective follies a n d  m istakes th a t can 
be  d e liv e re d —death . B ecause on ly  th ey  k n o w  th e  full ex ten t of th e ir sins, only  
th ey  h av e  the  r ig h t to  act as the ir o w n  executioners.
T h ro u g h o u t The Children o f H úrin , T u rin  constan tly  tries to  leave h is  past 
b eh ind ; h is  d ea th  is th e  cu lm ination  of h is  firm  belief th a t h e  h a s  n o w h ere  else to 
go. P rio r to  th is ep ip h an y  (im ag ined  or not) each tim e h e  tu rn s  over a n e w  leaf, 
h e  takes on  a n ew  n am e  as a m ean s of d issim u la tin g  h is id en tity  for tw o  reasons: 
firstly , the  p ractical necessity  of rem ain in g  u n d isco v ered  b y  M orgo th  (and  
Thingol); an d  secondly , in  o rd e r to  assum e a n e w  sense of self. E lizabeth  
B roadw ell illu s tra tes  th is tren d  in  T o lk ien 's  lite ra tu re  as a com m en tary  on  h o w  
m uch  w eig h t id en tity  h a s  in  th e  epoch  in  w h ich  such  stories as The Children of 
H urin  take  place: "T he appe lla tions of th e  m ajo r figu res in  th e  ta les of th e  F irst 
A ge are less 'cap su le  ch aracteriza tions ' th a n  th ey  are 'cap su le  n a rra tiv es '"  (35). 
E ach tim e T u rin  a d o p ts  a n e w  sobriquet, h e  is try in g  to re -in v en t h im self, even  
w ith in  h is o w n  conception  of h im self. In  a sense, h e  is liv ing  v icariously  th ro u g h  
him self, for th e  "a lias tells, in  effect, som ebody  e lse 's  sto ry" (35). T u rin 's  n am es 
are  devices of self re-creation , as if b y  assu m in g  a n ew  n am e  h e  is sh ed d in g  h is 
o ld  sk in  an d  en ab ling  th e  possib ility  of s ta rtin g  anew . A s B roadw ell p o in ts  out, 
each  of h is  n am es reflects th e  sta te  of d esp a ir in  w h ich  h e  finds h im se lf a t each 
respective  p o in t of self-d iscovery , for "[t]itles a n d  ep ithe ts  function  m u ch  like 
p ro p e r n am es [...]; th ey  iden tify  th e ir possesso rs in  te rm s of a specific (usually  
social) ro le" (36). H ow ever, a t th e  sam e tim e, h is  constan t re-defin ition  ind ica tes 
a d ysm orph ic  character in  th a t h is  rea l n am e  is n o  m ore a p a r t of h im  th a n  a 
g a rm en t th a t can  be  sh ed  w h en  n o  longer necessary  or ap tronym ous.
To d istil th e  u n d e rly in g  im portance  of id en tity  in  th e  story, B roadw ell 
p u ts  T u rin  in  contexts of o th er T o lk ien ian  heroes in  te rm s of the ir pu rposes, 
assertin g  th a t "[unlike] those  of o th er T olkien  hero es (e.g. F rodo  or Beren), 
T u rin 's  sto ry  does n o t h av e  a g rea t q uest as its o rg an iz in g  p rincip le; it does not, 
in  fact, ap p ea r to  be goa l-d irec ted  a t all. N e ith e r th e  reconquest of D or-lom in  [...] 
n o r th e  slau g h te r of G lau ru n g  [...] finally  g overns the  course of h is actions" (42). 
T he on ly  clear objective th a t T u rin  consisten tly  m ain ta in s is h is  desire  to affron t 
M orgo th ; b u t th a t m eans very  little w ith o u t som e p ractica l schem atic  w h ich  he  
w o u ld  h ave  if h e  on ly  accep ted  th e  fr ien d sh ip  of w iser m in d s th a n  h is  ow n. 
T u rin 's  persistence  in  th e  face of hope lessness b rin g s  h im  in to  th e  rea lm  of the 
m o d e l of C am u s 's  S isyphus, w h o  (w ith in  th e  A b su rd is t lens) h a s  no  reason  to 
persist, for h is  b o u ld e r w ill nev er re s t u p o n  th e  top  of th e  hill. G u n n ar U ran g 's  
analysis therefo re  fin d s a su itab le  app lica tion  in  The Children o f H úrin : for T urin
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w ill (as w ill all m o rta l M en) find  h o p e  in  action  a t th e  p resen t, n o t in  pro jections 
of th e  fu tu re .
E ach n am e  h e  assum es is b u t a m ark e r of a p h ase  of th e  sto ry  that, 
th o u g h  superfic ia lly  d istinct, a re  ac tua lly  d ifferen t-co lo red  rep e titio n s of the 
sam e ep isodes. Each p h ase  is m a rk ed  by  h is se lf-appo in ted  ap tronym s: am ongst 
th e  O utlaw s, h e  is N eithan , The W ro n g ed  (Children 101); w h ile  co m m and ing  the 
forces of T alath  D irnen , h e  is G orthol, T he D read  H e lm  (146). In  N a rg o th ro n d  he  
shuffles fou r d iffe ren t nam es: "A garw aen, son of U m arth "  (B loodstained, son of 
Ill-Fate) (159); "M orm eg il"  (The Black Sw ord) (160); "A danedhel"  (The Elf-m an) 
(164); an d  "T h u rin "  (the Secret), th e  a la rm in g  n am e  g iven  to  h im  b y  F induilas . 
W h en  G w in d o r reveals T u rin 's  tru e  n am e  to F in d u ilas  (168), T u rin  considers it a 
g rav e  betrayal, a n d  h is  frien d sh ip  w ith  G w in d o r beg ins to  d is in teg ra te . 
G w in d o r 's  sage observation  "T he D oom  lies in  yourself, n o t in  y o u r n am e"  (170) 
h a s  a re troactive  effect, for w h en  T urin  ad o p ts  th e  nam e "T uram bar" (M aster of 
D oom ) after th e  Fall of N arg o th ro n d , h is  foo lh ard y  actions in  D or-lom in , a n d  h is 
d iscovery  from  th e  m e n  of B rethil th a t F in d u ilas  is dead , h is  d esp a ir is so 
p ro fo u n d  th a t th e  on ly  th in g  he  know s to  do  is to  ad o p t a nam e th a t h e  feels w ill 
g ive h im  contro l over h is  actions an d  over an y  in c id en t th a t m a y  befall h im . All 
of h is  se lf-app lied  n am es to  th is p o in t h av e  been  sym bolic; T uram bar, how ever, is 
literal. B roadw ell em p h asizes th e  sin g u la rity  of th is p a rticu la r nam e, p o in tin g  
o u t th a t b o th  it a n d  th e  phase  T u rin  en te rs  th e rew ith  are u n ique : "C o n stan t 
m isfo rtu n e  h a s  led  T u rin  to  believe th a t th e  'd a rk  sh ad o w ' of M o rg o th 's  curse 
d om ina tes  h is  destin y  to  such  an  ex ten t th a t h is  life m u s t en d  in  calam ity" (36).
T he m e tam o rp h o sis  from  T u rin  to T u ram bar is sincere b u t none the less 
sh ad o w ed  by  th e  fact th a t T urin , reg ard less  of w h a t nam e h e  takes, h a s  m a d e  
som e incred ib le  m istakes, th e  consequences of w h ich  w ill indefa tigab ly  h a u n t 
h im . T he fact th a t h e  does no t tru ly  change w h en ev er h e  changes h is nam e again  
an d  again  im p lies th a t h e  m isu n d e rs ta n d s  h is  ow n  p o ten tia l to  overcom e the 
curse  u p o n  h is  fam ily:
Therefore he took a new  nam e, calling him self Turam bar, w hich in  the 
H igh-elven speech signified M aster of Doom; and  he dw elt am ong the 
w oodm en, and  w as loved by them , and  he charged them  to forget his 
nam e of old, and to count h im  as one born  in  Brethil. Yet w ith  the change 
of a nam e he could not change w holly his tem per, nor forget his old griefs 
against the servants of M orgoth, and  he w ould  go hun ting  the Orcs w ith  a 
few of the same m ind. (Children 196-7)
Turambar is literal, b u t on ly  inso far as h e  can contro l h im se lf (w hich  h e  is able to 
do  u n til M ab lu n g 's  new s, a t w h ich  po in t, T u ram bar crum bles aw ay  a n d  T u rin  
reap p ea rs  for one final spectacle).
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T hough  T u ram bar m ean s  M aster o f Doom, in  p rac tica l app lica tion  to 
T u rin 's  character, it ac tua lly  m ean s  M aster of Self; for as B roadw ell asserts, 
"[t]h is p a rticu la r n am e  is u n iq u e  am o n g  T u rin 's  m an y  ap pe lla tions in  its 
p ro lepsis ; it does n o t confirm  a change in  h is  id en tity  w h ich  h a s  a lread y  taken  
place, as A garw aen  does, b u t an tic ipates a change to  com e" (36-7). By sh ifting  h is 
focus from  th e  p a s t to  th e  fu tu re , T u rin  is able to  contro l him self, ra th e r than  
estab lish ing  an  id en tity  b a sed  u p o n  h is p as t th a t w ill o n ly  be d isap p o in ted  b y  
even ts in  th e  im m ed ia te  fu tu re . A ll of T u rin 's  n am es  h av e  h ith e rto  been  
conceived in  re sp o n se  to  w h a t h e  senses to  be a sligh t aga in s t h im ; T u ram bar is 
th e  on ly  one th a t reflects a considera tion  of th e  fu tu re . A lm ost as if he w ere  
jo in ing  a m onastery , T u rin 's  arriva l in  B rethil exh ib its all th e  signs of an  
existen tia listic  reb irth , one cond ition  of w h ich  is th e  ad o p tio n  of a n e w  iden tity , 
w ho lly  in d e p e n d e n t of th e  th ro n g  of p e rsona lities  he h a d  p rev io u sly  donned . 
O n ly  once does th e  issue of T u ram b a r's  p a s t id en tity  com e u p  w h en  D orlas 
rem em bers  th e  n am e  an d  rep u ta tio n  of M orm egil; "You h ave  ren o u n ced  the 
nam e, b u t th e  B lacksw ord  you  are  still; an d  does n o t ru m o u r say  tru ly  th a t he 
w as th e  son of H u rin  of D or-lom in , lo rd  of th e  H o u se  of H ad o r" ; to  w h ich  
T u ram bar replies: "So I h av e  h ea rd . B ut p u b lish  it no t, I b eg  you, as you  are  m y  
friend"  (Children 197). T he con trast of T u rin 's  gen tle  req u es t w ith  the  anger he  
h a d  lau n ch ed  a t G w in d o r for revea ling  h is  tru e  nam e  to  F in d u ilas  m ark s h is 
g en u in e  change of heart.
A fter G lau ru n g  casts h is am nesiac spell u p o n  N ienor, ne ith e r she n o r 
h e r  b ro th e r h a s  an y  w ay  of recogn iz ing  one ano ther, for M o rw en  h a d  b ir th ed  
N ieno r after T u rin  h ad  taken  u p  his residence  in  D oriath . T he sib ling  dynam ic  is 
there fo re  ren d e red  effectively m o o t w ith in  th e ir ironic re la tio n sh ip  in  Brethil. 
T h o u g h  T u rin  s in g leh an d ed ly  causes th e  ru in  of N a rg o th ro n d , is responsib le  for 
th e  d ea th s  of m an y  of those  close to him , an d  is in d irec tly  to  b lam e for the 
m isad v en tu re s  th a t befall M orw en  a n d  N ienor, T u rin 's  se lf-ha tred  does n o t boil 
over to th e  p o in t of k illing  h im self u n til th e  co m p o u n d ed  tru th s  of N m ie l's  tru e  
iden tity , th e ir incest, a n d  her d ea th  all co m p o u n d  his gu ilt. By th e  tim e he has 
u n ju s tly  m u rd e re d  B rand ir an d  d iscovered  th e  in justice of the d eed  after th e  fact, 
th e  w eig h t of th a t g u ilt is a lread y  m ore  th an  anyone could  ever be expected  to 
bear. T he revela tion  th a t N m iel is n o t on ly  h is  e s tran g ed  sister, b u t is also d ead  
b y  h e r  o w n  h an d , cu lm inates in  the  fu lfillm en t of M o rg o th 's  curse  u p o n  H u rin 's  
fam ily. T u rin 's  m isery  has reached  its n ad ir .
A fter th e  shock ing  tw ofo ld  n ew s ab o u t M en e l, T u ram bar becom es 
T u rin  once m ore, an d  his last action  after h av in g  k illed  B rand ir an d  h ea rd  from  
M ab lu n g  th a t h is m o th e r an d  sister h ad  long  ago left D oria th  is to  kill him self, 
th e reb y  so lid ify ing  h is id en tity  as he w ho  contro ls h is o w n  fate in  sp ite  of 
M o rg o th 's  curse. B ecause h is ep itap h  bears  th e  n am e  T u rin  T uram bar, as T om  
S h ippey  claims, th e  com bination  of h is b irth -n am e  an d  his ap tro n y m  fo rm  an
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am alg am  of tw o  d is tinc t identities: "W h a t these  w o rd s  [doom  a n d  fate] im p ly  is 
in  a sense illogical o r self-contrad ictory . T hey  ind ica te  th e  p resence  of contro lling  
pow ers, in  w hose  to ils the  h eroes are  'c a u g h t', 'm esh ed ', 'e n sn a re d '; yet peop le  
can be to ld , as T u rin  is [by G w indo r], 'th e  d oom  lies in  yourse lf '. [ ...] T u rin  calls 
h im se lf 'T u ram b ar ', [...] on ly  to  h av e  th e  boast th ro w n  back  in  h is ep itap h  [...] 
'M aste r of D oom , b y  d o o m  m as te re d '"  (255). A s he  takes h is  o w n  life, T urin  
acknow ledges tha t, o th er th an  com m itting  the  act of se lf-destruction , th ere  is 
n o th in g  h e  can possib ly  a ttem p t th a t he  w ill n o t inev itab ly  ru in .
W ith  all of the  tex tual ev idence p ro v id ed , th e  p ro p o s itio n  of th e  n a tu re  
of T u rin 's  h e ro ism  com es to  a crucial junctu re . T u rin  is an  A b su rd  H ero  if, like 
S isyphus, th e  curse  u p o n  h im  is inescapab le  a n d  tak in g  h is  ow n  life is b u t an 
u n av o id ab le  in c id en t w ith in  th e  p rocess of toil th a t is inescapab ly  ove rsh ad o w ed  
b y  th e  curse. If A bsu rd , T u rin 's  constan t strugg le  aga in s t M orgo th  a n d  every  
en d eav o r h e  u n d e rtak es  is m ere ly  a se lf-p e rp e tu a tin g  praxis: a m ean s  an d  an en d  
in  one.
In  contrast, T u rin  is not an  A b su rd  H ero  i f  h is  d ea th  is in d eed  suicide, 
im p ly in g  d esp a ir an d  a rejection of h is  o w n  se lf-p reservation  instinc ts (in w hich  
case, h e  is Byronic). Som e clarification  of te rm s is in  o rd e r to p lace a defin itive 
w ed g e  be tw een  th e  B yronic an d  th e  A bsurd : su icide in  th is context is exclusive to 
th e  B yronic H ero  w hose  in teg rity  to  a p u rp o se  h a s  fa ltered , for a lth o u g h  the 
A b su rd  H ero  m a y  w ell be  th e  p e rp e tra to r of h is  ow n  death , th e  te rm  "su ic ide" 
does n o t ap p ly  to  h im . If he  is tru ly  A bsurd , h is  d ea th  is in c id en ta l—n o t a 
clim actic cu lm ination  of despair; th e  A b su rd  H ero  m a y  d estroy  h im self, b u t it is 
on ly  a m a tte r  of course w ith o u t an y  objective or pu rp o se . T h a t T u rin  slays 
h im se lf is n o t in  d ispu te , an d  th e  act itself is la rgely  u n im p o rtan t; the  tru e  
question  is concerned  w ith  w h a t h is dea th  is.
C am u s 's  tre a tm en t of su icide is concerned  p rim arily  w ith  the 
su sp en sio n  of b o th  logic a n d  instinct, b o th  of w h ich  w o rk  for th e  in d iv id u a l to 
p reserv e  h is o r h e r  life. O ne m u s t p rem ed ita ted ly  sidestep  bo th  logic a n d  in stinc t 
in  o rd e r to  ac tua lly  carry  o u t a w illfu l act of se lf-destruction ; viz. "In  a m a n 's  
a ttach m en t to  life th ere  is som eth ing  stronger th a n  all th e  ills in  th e  w o rld "  (8). 
R eg ard in g  those  w ho  are  capable o f overlook ing  th e ir logic an d  th e ir instincts, he  
observes th a t "[r]a re ly  is su icide com m itted  [...] th ro u g h  reflection. W h a t sets off 
th e  crisis is a lm ost a lw ays unverifiab le" (5).
T he A b su rd  H ero  does n o t com m it su icide because  su icide is the  action 
of th e  v ic tim ized  an d  of the  guilty : "[K ]illing y ou rse lf am o u n ts  to  confessing. It is 
confessing  th a t life is too m u ch  for you  or th a t you  do n o t u n d e rs ta n d  it. [...] 
D y ing  v o lu n ta rily  im p lies th a t you  h ave  recognized , even  instinctively , the 
rid icu lo u s character of th a t hab it, th e  absence of an y  p ro fo u n d  reason  for living, 
th e  in sane  character of th a t d a ily  agitation , a n d  th e  u se lessness of suffering" 
(5-6). C am u s 's  sta tem en t encapsu la tes  p rec ise ly  th e  cond itions of the  Byronic
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d ea th  w h en  th e  H ero  finds h im se lf co n tem p la ting  th e  p o w er h e  w ie ld s over h is 
o w n  m orta lity . T u rin  is m an iacal u p o n  receiv ing  M ab lu n g 's  n ew s  (Children 253­
6), ergo h is  d ea th  is not logical, for as C am us is clear to  p o in t out, "[i]t is a lw ays 
easy  to  be logical. It is a lm ost im possib le  to  be logical to  the  b itte r end . M en w ho  
d ie  b y  th e ir o w n  h a n d  consequen tly  fo llow  to its conclusion  th e ir em otional 
inc lina tion" (9).
Is T u rin  m ere ly  e n d in g  M o rg o th 's  curse  by  k illing  h im se lf (w hich 
w o u ld  m ean  th a t h e  h a s  no  contro l over h is  fa te  after all), o r is he  com m itting  
su icide (by C am u s 's  defin ition) o u t of p ride , vengefu lness, an d  h a te  th a t d rive 
h im  to w ard  ru in , th ereb y  m ak in g  M o rg o th 's  curse  a self-fu lfilling  p rophesy?  The 
an sw er is fo u n d  in  exam in ing  w h a t constitu tes agency  in  o n e 's  o w n  death . For an 
exam ple  on  th e  B yronic side, M anfred  m ere ly  d ies u n d e r  the w e ig h t of h is  g u ilt 
an d  self-loathing, w h ich  is la rgely  construab le  as th e  w ay  in  w h ich  T u rin  dies.
T he p ro p o sitio n  is estab lished : if T u rin 's  d ea th  is suicide, h e  is a Byronic 
H ero ; if h is  dea th  is n o t su icide, h e  is an  A b su rd  H ero . The clearest d istinction  
be tw een  th e  tw o  in  th e  context of The Children o f H urin  is th e  d ifference of the 
cond itions in  w h ich  th e  h e ro 's  life com es to an  end . The d ifference betw een  
tra g e d y  an d  eucatastrophe is the p rinc ip le  of e n d u rin g  hope.
T he A b su rd  H ero  is one w ho  recogn izes th e  b leakness a n d  hopelessness 
of th e  w orld , b u t embraces it, n o t on ly  to  sp ite  it, b u t b lan k ly  because  th ere  is 
n o th in g  else h e  can do; "su ic ide" is u n th in k ab le  an d  im plausib le . C am u s 's  
concep t of ab su rd ity  is b a sed  u p o n  the  id ea  th a t th e  im perfec t w o rld  is so chaotic 
th a t it is essen tia lly  red u ced  to  th e  level of th e  trag ica lly  comic. A cco rd ing  to 
F rank  M agill's  su m m ary  of an o th e r of C am u s 's  assertions concern ing  the A bsu rd  
titled  The Rebel, "w h en  a perso n  w ho  is slave to  th e  ab su rd  cond itions ab o u t h im  
declares th a t th ere  is a lim it to  w h a t h e  w ill e n d u re  or app rove, he  becom es a 
m an , h e  exists. [...] T hose w h o  a ttem p t to  rebel b y  becom ing  n ih ilists  o r u to p ian s  
fail to  achieve au then tic  rebellion" (1127). N ih ilism  an d  u to p ian ism  are resu lts  of 
a b ro ad  sw eep  th a t p rec lu d es  an y  recognition  of the  a b su rd  w o rld  an d  th e  ability  
to  cope w ith  it; essentially , G othic V illains are  n ih ilists, Byronic H eroes are 
u top ians. T he id ea  of rebelling  b y  m ean s  of em brac ing  th e  v e ry  th in g  against 
w h ich  one rebels is illu s tra ted  in  C am u s 's  la ter essay  "T he M y th  of S isyphus." A 
difference be tw een  th e  A b su rd  an d  th e  B yronic H eroes is th a t th e  B yronic rejects 
b o th  objective G ood  a n d  Evil; th e  A b su rd  h a s  on ly  th e  subjective "G ood" to 
reject. The A b su rd  h e ro  is n o t bese t on  b o th  sides b y  tw o  o p p o sin g  tides, b u t is 
e ither th e  leade r o r th e  sole m em ber of th e  confedera te  faction: P rom etheus, 
M ilto n 's  Satan, an d  S isyphus.
M ilto n 's  Satan  can be re a d  as an  exam ple of th e  A b su rd  H ero , even  on  a 
p a r  w ith  S isyphus, for because  h e  resolves to  "m ak e  a H e a v 'n  of H ell, a H ell of 
H e a v 'n "  (PL I.255), he  ad o p ts  th e  essen tia l p rinc ip le  of C am u s 's  p roposition . H is 
first step  is to  ab an d o n  hope; u p  to  th is p ivo ta l m om en t, h e  is still Byronic: self­
108   Mythlore 111/112, Fall/Winter 2010
Jesse Mitchell
p ity in g  an d  nostalg ic, b ro o d in g  aga in s t th e  fu tu re  h e  n o w  k now s is hopeless. But 
th e  in s tan t h e  b an ishes all id eas of rec rea ting  th e  p a s t in  the fu tu re , h e  takes u p  
h is  o w n  b o u ld e r a n d  beg ins to roll. T he en tire  u n iv e rse  th en  becom es the 
m om ent, th e  p resen t, th e  im m edia te ; it th ere fo re  becom es to lerable. H ell loses all 
of its h o rro r  w h en  n o th in g  exists b u t H ell. T here  is n o  p a s t o r fu tu re  anym ore. 
For the  A b su rd  H ero , n e ith e r p a s t n o r fu tu re  even  exist; S isyphus an d  S atan  have  
n o th in g  to  rem em ber, a n d  n o th in g  to look fo rw ard  to. Yet th e y  pe rs is t in  fru itless 
(an d  in  a sense, masturbatory) p reoccupa tions a n d  are  therefo re  in fin ite ly  m ore  
hero ic  th a n  the  B yronic H ero , w hose  d ream s are  sh a tte red  a n d  w ho  destroys 
h im se lf as a consequence. A s C am us so fitting ly  states, "T here is n o  fate  th a t 
canno t be su rm o u n ted  b y  scorn" (121).
T he B yronic H ero  dw ells  in  th e  p a s t (T urin  carries w ith  h im  B eleg's 
sw ord , A nglachel, re-fo rged  an d  ren am ed , as a token  of g u i l t—like C ain 's  
f ire b ra n d —as w ell as th e  H e lm  of H ad o r, w h ich  rep resen ts  h is  filial du ties  an d  
h is  life 's pu rpose); th e  A b su rd  H ero  dw ells  in  th e  p resen t. For th e  B yronic H ero  
th ere  is n o  such  realistic  th in g  as th e  presen t, b u t  an  in fin itesim al a n d  constan t 
overlap  of p a s t an d  fu ture: the  p a s t p ro d s  h im  to  achieve a fu tu re , w h ich  is in  no  
s itua tion  b e tte r exem plified  th an  th e  p h en o m en a  of T u rin 's  m enagerie  o f nam es: 
n o n e  of th em  reflect h is  cu rren t sta te  of being , b u t ra th e r a g ru d g e  of th e  recen t 
past, o r an a ttem p t to  keep  a leash  on th e  fu tu re . To re tu rn  again  to  B roadw ell's  
insigh ts, T u rin 's  on ly  im p e tu s  for action  is to  rectify  w ro n g s  of th e  past, w h e th e r 
sligh ts aga in s t h is  van ity , o r serious in justices v is ited  u p o n  h im  a n d  those  for 
w h o m  h e  cares; "In  a w o rld  filled  w ith  peop le  try in g  to  get so m ew h ere  in o rd e r 
to  do  som eth ing , T u rin  s tan d s  o u t by  co n tinua lly  red e fin in g  h im se lf in  te rm s of 
th e  p lace h e  ju s t left, regard less  of w h ere  h e  is h ead ed . H is  d esu lto ry  m o v em en t 
th ro u g h  th e  n a rra tiv e  space lends itself to  episodic, a lm ost d isjunctive, trea tm en t: 
th e  sto ry  of T u rin  is ov e rsh ad o w ed  b y  th e  stories of N eithan , G orthol, A garw aen , 
an d  so on" (42).
T he A b su rd  H ero  is alone, a n d  th o u g h  th e  B yronic H ero  is frequen tly  
dep ic ted  as a so lita ry  figure, h is  so litude  is la rgely  m etaphorica l. W hereas the 
A b su rd  tru ly  h a s  n o  allies, th e  B yronic is b lin d  to th e  allies h e  has. N o m atter 
w h ere  h e  is, T u rin  is n ev er alone, for h e  keeps such  in tim ate  com pany  as Sador, 
N ellas, Beleg, M im , a n d  F induilas. H is  so litude  is p red ica ted  u p o n  h is  sing le­
m in d ed n ess  o f p u rpose , n o t anti-sociality . T u rin  a lw ays strives for the  success of 
a com m unity , n o t ju s t of h im self: w h e th e r th e  O utlaw s, th e  en tire  sp ec tru m  of 
m o rta l m en  (Children 161), the  d o w n tro d d e n  peop le  of D or-lom in , o r the 
in h ab itan ts  o f Brethil. If th ere  is one flaw  to th is ou tlook  on  com m unity , it  is the 
fact th a t he  h a s  fan tasies ab o u t com m un ity  an d  strives to w ard  the  creation  of one 
w h ile  h e  a lread y  h a s  one in w h ich  to p artic ipa te , such  as D oriath , Talath D irnen , 
o r N arg o th ro n d . By considering  T u rin 's  nob ility  as a p red isp o sitio n  to  the  desire  
to  sacrifice h im se lf for the  good  o f o thers, it  is u sefu l also to  consider th e  true
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m otives b e h in d  th a t desire: th a t he  is th e  H o u se  of H ad o r. A lth o u g h  d ispossessed  
royalty , T u rin  is roya lty  nonetheless: th e  incarna te  rep resen ta tio n  of D or-lom in, 
an d  therefo re  se lf-p reservation  is tan tam o u n t to  th e  p rese rv a tio n  of h is 
h o m elan d . A s long  as h e  lives, D or-lom in  survives.
In  the  end , th e  o n ly  e n d u rin g  sim ilarity  sh a red  by  bo th  Byronic an d  
A b su rd  H eroes is th e ir respective hubris. T he m arg in  of d is tinc tion  be tw een  
th em  is again  to  be fo u n d  in  the  h e ro 's  ou tlook . T he B yronic H ero  is w o rk in g  
toward som eth ing ; th e  tra g e d y  lies in  th e  fact th a t h e  a lm ost un iv e rsa lly  fails. 
T u rin  is a failure , n o t because  of h is  lack  of success, b u t because  of h is  decision  to 
erase  h im se lf w h en  h e  recognizes th a t h is accom plishm en ts are  u tte rly  neglig ib le, 
an d  because  h e  still believes in  th e  abso lu teness of M o rg o th 's  curse. T he A b su rd  
H ero , on  th e  o th er h an d , en te rta in s  n o  n o tio n s of success, b u t still h e  persists. H is 
h u b ris  is less sp itefu l th a n  the  B yronic H e ro 's  an d  m ore  reso lu te , th e reb y  m ore  
pow erfu l. T he reason  h e  persists  is tha t, in  a m an n e r of speak ing , h e  h y p n o tizes  
h im se lf w ith  the  inescapab ility  of h is  sentence; in th e  w o rd s  of Jam es G o ld m an 's  
H e n ry  II in  The Lion in Winter, "T h ere 's  n o  sense ask ing  if th e  a ir 's  good  w h en  
th e re 's  n o th in g  else to  b rea th e"  (I.iv).
Both types are  faced  w ith  hope lessness a n d  b o th  are  clearly 
d is tin g u ish ed  b y  A u tonom y of W ill, b u t th e  A b su rd  H ero  alone sees h o p e  of 
necessary  prac tica lity  w ith in  th e  p a ram ete rs  of hopelessness: th ere  is n o th in g  
b e tte r in  th e  un iverse . D eath, then , h a s  n o  th rea t, n o r is it as en tic ing  an 
a lternative  to h im  as it is to th e  B yronic H ero , w ho  slays h im self on ly  after the 
b lin d in g  a n d  dev asta tin g  rea liza tion  h its  h im  all a t once th a t h e  can on ly  fail. The 
B yronic H ero  is reac tio n ary  w h en  it com es to  th is ep ip h an y ; th e  A b su rd  H ero  
sees the ou tcom e from  th e  beg inn ing , an d  defies it, em braces it, an d  re lishes in 
i t —all as a m ean s  of co n q u erin g  it. H is  dea th  m a y  be  inevitable, b u t it  is also 
largely  inciden tal. T he B yronic H e ro 's  h u b ris  an d  d ea th  are  a m ean s  to an 
unach ievab le  end ; the  A b su rd  H e ro 's  h u b ris  an d  d ea th  are th e  m ean s  an d  the 
en d  in  one.
In  conclusion, m y  inference is th a t T u rin  is so lid ly  a Byronic H ero ; he  
fails u tte rly  to  a tta in  A bsu rd ity . Turambar is an  A b su rd  H ero , for like S isyphus, 
h e  tru ly  is M aster of D oom  an d  M aster of Self. U n fo rtuna te ly , the  pe rso n a  of 
Turambar sloughs aw ay  u p o n  th e  revela tion  th a t Turin's p a s t h as re su rfaced  in  
th e  fo rm  of G la u ru n g 's  spell; th e  re-crea tion  of self is u n d e rm in e d  b y  the 
consequences of the  fo rm er p e rso n a 's  past. A t d iffe ren t po in ts  of th e  story, T urin  
is at least once a H ero  of Sensibility, a N oble O u tlaw , an d  a C h ild  of N atu re . The 
reasons for T u rin 's  B yronism  are  threefo ld : first, h is  re la tio n sh ip s w ith  w om en  
are  u n d en iab ly  Byronic; second, M orgo th  is n o t a ll-pow erfu l; a n d  th ird , un like  
S isyphus, T u rin  takes no  d e lig h t in  h is  suffering.
B yronic ch ivalry  is a constan t them e in  The Children o f H úrin . T u rin 's  
u n w av e rin g  considera tion  for an d  p ro tec tion  of w o m en  is a key  delineation
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be tw een  w h e th e r o r n o t h e  h as an y  red eem in g  qualities a t all. To w om en, an d  
w o m en  alone, does T u rin  concede w ith o u t coercion h is  irascib ility  an d  h o t­
head ed n ess . T he b ro o d in g  sy m p a th y  h e  bears  all of those w ho  suffer is a key  
com ponen t to  h is  chivalry; "he  w as quick  to  p ity , a n d  the h u rts  o r sadness of 
liv ing  th ings m ig h t m ove h im  to tea rs"  (Children 39). T u rin 's  p ity  an d  ten d ern ess  
to w ard s  th e  su ffering  of o th e rs  echoes th e  R om antic  H ero  of Sensibility. A side 
from  Beleg, on ly  the  women in  T u rin 's  life m an ag e  to  d ra w  from  h im  all of the 
en d ea rin g  an d  redeem ab le  tra its, for as T horslev  states, " the  typ ica l Byronic 
H ero , w ith  th e  possib le  exception  of M anfred , is a m an  of courtesy  an d  
sensib ility  to w ard  w om en  [...]. F a ta l th e  B yronic H ero  m a y  be; cruel h e  m ost 
dec id ed ly  is n o t"  (8). It is N ellas 's  te s tim ony  th a t acquits T u rin  of an y  b lam e in 
Saeros 's  d ea th  (Children 94); T u rin 's  ch ivalry  is a ro u sed  w h en  h e  com es to  th e  a id  
of L a rn ach 's  d augh ter, k illing  one of h is ow n  m en  ra th e r th a n  to lerate  h e r to be 
ra p e d  (103-4); h e  refuses to  p re su m e  rec ip rocity  of F in d u ila s 's  love for h im  d u e  to 
th e  fact th a t h e  h a s  no  rig h t to  h e r  (165-6). T he p ass iv ity  w ith  w h ich  T u rin  deals 
w ith  th e  ten s ion  of th e  love triang le  be tw een  h im self, F induilas , an d  G w in d o r is 
a g la rin g  exam ple  of one of T ho rslev 's  criteria  of B yronic H ero ism , illu s tra ted  by  
"h is  inna te  gen tleness of n a tu re , show n  especially  in  h is courteous tre a tm en t of 
w o m en " (22).
A side  from  echo ing  K u lle rv o 's  story, T u rin  an d  N ienor (N m iel) also 
b ea r Byronic conno ta tions to C ain  an d  A dah ; th e  love th e  h e ro  h as is 
concen tra ted  in  tw o  capacities in  one person . Incest is a p a ra m o u n t issue  in  m a n y  
B yronic situations: M an fred  an d  A starte ; C ain  a n d  A dah . T he sym bolic 
connection  from  K ullervo  to  M anfred  to  T u rin  is u n d en iab ly  clear. T he dea th  of 
th e  sister an tic ipates th a t of th e  b ro ther. Incest occurs in  th ree  separa te , b u t very  
sim ilar situations: M an fred 's  d oom  is sealed  w h en  th e  ap p aritio n  o f A sta rte 's  
g h o st declaim s, "M anfred! T om orrow  en d s  th in e  ea rth ly  ills. /  Farew ell!" 
(II.iv.151); K u lle rvo 's  se lf-rep roach ing  d ia tribe  describes th e  d isg u s t w ith  w h ich  
h e  realizes th a t h e  h a d  carried  o u t an  incestuous try s t w ith  h is sister (Kalevala 
35:330-40). In  sp ite  of h is  m isread in g  of T u rin 's  character, it is to  R ichard  W est's 
cred it th a t h e  is carefu l to  m ak e  a clear d is tinc tion  b e tw een  th e  Kalevala o rig inal 
an d  th e  T olkien  version: "N ien o r is m u ch  m o re  fu lly  characterized  th an  h e r 
ra th e r sparse ly  d ra w n  p ro to ty p e  in  th e  Kalevala, b u t she also en d s  by  d ro w n in g  
h erse lf in  rem orse" (291). T he B yronic im plications, how ever, a re  so lid  en o u g h  to 
o v e rsh ad o w  th e  d isp a rity  of d ep th  of character.
T he second te s tam en t to T u rin 's  B yronism  is h is over-in fla tion  of 
M o rg o th 's  curse. For one th ing , an  o m n ip o ten t b e in g  know s n o th in g  of fear, no r 
still h a s  h e  an y th in g  of a b lind -spo t. M o rg o th  ac tua lly  fears T u rin  in  a m artia l 
sense: "R epo rt of th e  D ragon -he lm  in  th e  lan d  w est of S irion cam e sw iftly  to  the 
ear of M orgo th , an d  he  laughed , for n o w  T u rin  w as revealed  to h im  again , w ho  
h a d  long  been  lost in  the  sh ad o w s an d  u n d e r  th e  veils of M elian . Yet h e  beg an  to
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fear th a t T u rin  w o u ld  g ro w  to such  a p o w er th a t the  curse  th a t h e  h a d  la id  u p o n  
h im  w o u ld  becom e void , a n d  h e  w o u ld  escape the  d oom  th a t h a d  b een  designed  
for h im " (Children 147). T he curse is th ereb y  illu s tra ted  as one of m alevo len t 
sen tim en t, n o t of b in d in g  covenant. H a d  the  curse  been  an  e te rn a l an d  
unassa ilab le  sentence, M orgo th  w o u ld  h ave  h a d  n o th in g  to  fear fro m  T urin , 
w hose  d ea th  w o u ld  h ave  been  a m ere  m a tte r  of course (thereby  m ak in g  h im  
A bsurd): b y  slay ing  h im self T u rin  w o u ld  s im ply  h ave  been  d o in g  exactly  w h a t 
w as expected  of h im . B ut T u rin 's  d ea th  is n o t ac tua lly  w h a t M orgo th  h a d  
designed ; h e  h a d  cu rsed  h im  to a life of su s ta in ed  m isery , n o t d ea th  (63, 65). 
C oncern ing  the  tw o  fea tu red  curses in  The Children o f H úrin, M o rg o th 's  is 
rea listically  less p o w erfu l th a n  M im 's; for th e  P e tty -d w arf 's  curse  ac tua lly  resu lts  
in  w h a t h e  h a d  in te n d e d  (A n d ro g 's  death). M o rg o th 's  curse  am o u n ts  to  little 
m ore  th a n  an  expression  of spite. By C am u s 's  ra tionale , therefore , T u rin 's  d ea th  
is in  th e  en d  suicide, an  act of w illfu l se lf-destruction  th a t v io lates h is  n a tu ra l an d  
in n a te  in stinc t to  exist. T he p a ram ete rs  of the  curse  are  specious, w h ich  m akes 
T u rin  solely  accountab le  for h is  self- destruction :
At tha t last crossroad w here thought hesitates, m any m en have arrived 
and  even some of the hum blest. They then  abdicated w hat w as m ost 
precious to them , their life. O thers, princes of the m ind, abdicated 
likewise, bu t they initiated the suicide of their thought in  its pu rest revolt.
The real effort is to stay there, rather, in  so far as tha t is possible, and  to 
examine closely the odd  vegetation of those distant regions. Tenacity and 
acum en are privileged spectators in  this inhum an show in w hich 
absurdity, hope, and  death  carry on  their dialogue. (Camus 9-10)
T he A b su rd  H e ro —n am ely  S isyphus, a "p rin ce  of the  m in d " —is perfec tly  aw are 
of h is  p red icam en t, an d  m oreover of th e  r id icu lo u s  (absu rd ) trag ed y  of it.
T u rin 's  fa ilu re  of A b su rd ity  a n d  consequen t re legation  to B yronism  are 
also roo ted  in  th e  fact th a t he  nev er takes re lish  in  h is  p ligh t. H e  m ig h t have  
a tta in ed  A b su rd ity  h a d  h e  g iven  h im self a m o m en t of p au se  to  resolve h im se lf to 
hopelessness , as b o th  S isyphus a n d  M ilton 's  S atan  do. H e  ap p roaches the 
th resh o ld  w h e rea t he  m ig h t w ell u n d e rg o  the  eu ca tastro p h ic  tran scendence  from  
th e  B yronic to  th e  A bsu rd , b u t a t th a t m om ent, in s tead  of tak in g  th a t step , he  
chooses darkness. A t the  p o in t a t w h ich  T u rin  d raw s G u rth an g  to im p lo re  it to 
slay  h im  du tifu lly  (Children 256), T u rin  h as s tep p ed  aw ay  from  B yronism  an d  
s tan d s  on  th e  th resh o ld  of A bsu rd ism ; h e  is in  a hero ic  lim bo w h e re in  h is m an ia  
eclipses h is in teg rity . T he crossroads h e  faces leads in  tw o  directions: th e  one 
labeled  A bsurd  lead s to w ard  fru itless, hope less toil; th e  o ther labe led  Byronic 
lead s to w ard  death . In  h is  m an ia , h e  projects th e  agency  of th e  v io len t act onto  
th e  "charac te r"  of G u rth an g , w hose  response  "I w ill slay  you  sw iftly" (256)
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sym bolically  affirm s (for th e  m om ent, a t least) th a t T u rin  is n o t k illing  him self, 
an d  therefore  h e  m an ag es to  m a in ta in  h is  B yronic in tegrity .
T he certa in ty  th a t T u rin  falls sh o rt of C am u s 's  m o d e l rests  in  the 
m an iaca l m an n e r in  w h ich  h e  en d s  h is life, choking  on  h is  desp a ir as the 
cu lm ination  of all of h is follies, m istakes, an d  u n w itt in g  accom plishm en t of 
ev e ry th in g  h e  h a d  striven  to avoid . C am u s 's  S isyphus labors u n d e r  no  such 
delusion , for, to  h is  m in d , h e  h a s  m a d e  no  m istak es an d  there fo re  h a s  n o  source 
of gu ilt. H e  is calm  a n d  lucid . H e  takes p au se  to reflect, n o t u p o n  th e  p a s t o r the 
fu tu re , b u t u p o n  th e  m icrocosm ic p resen t. T here in  h e  finds euca tastroph ic  peace:
I leave Sisyphus at the foot of the m ountain! O ne always finds one's 
b u rden  again. But Sisyphus teaches the higher fidelity that negates the 
gods and raises rocks. H e too concludes that all is well. This universe 
henceforth w ithout a m aster seems to h im  neither sterile nor futile. Each 
atom  of tha t stone, each m ineral flake of tha t night-filled m ountain, in 
itself form s a w orld. The struggle itself tow ard  the heights is enough to  fill 
a m an 's heart. One m ust im agine Sisyphus happy. (Camus 123)
S isyphus re lishes h is to rm en t as a w ay  of d ep riv in g  th e  sadistic  g ods of 
th e ir p leasu re  a t h is  expense: if th e  g ods are evil, le t th em  be, for th e  v ictim  of 
th e ir injustice is v ind ica ted , even  if h e  is th e  on ly  one w h o  k n o w s it. T heir curse 
u p o n  h im  is no  curse a t all; h e  tu rn s  it in to  a p a rad ise  b o rn  of spite. N or is 
M o rg o th 's  curse  a curse, b u t T u rin  figh ts ag a in s t an  en tity  th a t h e  m istak en ly  
believes to be  om n ipo ten t, th ereb y  p rec lu d in g  any  sem blance of u ltim a te  hope. 
T he g o d  ag a in s t w h o m  T u rin  revo lts  is certa in ly  evil, w h ich  m ean s  th a t h is 
su icide is an  adm ission  of d esp a ir stem m in g  from  th e  rea liza tion  of h is  ow n  
inab ility  to overcom e th a t evil. By T o lk ien 's  o w n  defin ition  of eucatastrophe, 
T u rin 's  na ive  acquiescence to  d esp a ir is th e  single factor th a t decides th a t h is 
sto ry  w ill e n d  tragically ; b y  losing  h o p e  a n d  le ttin g  fall th e  re in s  of h is struggle, 
T u rin  inad v erten tly  defea ts h im se lf w hereas th e  w iser m ad m an , S isyphus, 
b lithe ly  ro lls h is  rock h a p p ily  ever after.
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